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FADE IN:
EXT. OUTER SPACE 1

Not our familiar canopy of twinkling pinpoints, but rather
the exciting dimensions of size and color in nearby
stellar groups, and beyond that the swirls and coagula-
tions of distant galaxies and nebulae. Then, at a speed
calculated to astound us, a tiny speck of brilliance

grows intc a spaceship flashing across our screen, quick=
1y recedes 1nto the distance.

MOVING WITH SPACESHIF - VARIOUS ANGLES ( 2

Obviously not a primitive "rocket ship" but rather a true
space vessel, suggesting unique arrangements and exciting
capabilities. As CAMERA ZOOMS IN we first see tiny
lettering "NCC 1701 - U.S.S. ENTERFRISE". Aiming for the
surprise of the ship's actual dimensions, the lettering
looms larger and larger until it fills the screen. Then,
surpassing even the previous illusion of size, we sce a
tiny opening above the huge letters and realize this is
actually a large observation port. CAMERA CONTINUES IN,
MATCH DISSOLVING THROUGH OBSERVATICN PORT TO REVEAL the
bridge, command station of the U,5.35., Enterprise. And

as we see Crewman at the controls inside, the gigantic
scale of the vessel is finally apparent.

INT. ENTEEPRISE BRIDGE 3

The Enterprise command station is unusually spacious,
with controls and instrumentaticn so highly advanced the
net effect is simplicity and attractiveness. In fore-
ground, JAMES WINTER, Captain of the U.S.S. Enterprise.
Our first and most important impression is that he would
not be completely out of place on the bridge of a naval
crulser in our own day. About thirty-four, he is a com=~
plex personality with a sensitivity and warmth which the
responsibility and loneliness of command often forces him
to hide. At the moment, he's showing scme evidence of
strain and fatigue, as he watches the huge viewing screen
which dominates the bridge.

INCLUDING VIEWING SCREEHN I
on which we see stellar bedies vassing, maintaining our
sense Of enormous velocity. DBut the clarity of the view-
ing screen 1s marred by occasiocnal electronic static and

(CONTINUED)
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ripples as if there is some force or dlsturbance out
shead in space. Ship's Science Officer, MISTER SPOCK,
nursing a foot injury, limps intc scene to stand beside
Winter, watching the viewing screen too. We notice
Winter has thrown a concerned look toward the injured
foot, the Science Officer in turn minimizing the limp as
if trying to show there is no reason for concern. The
only exception to the familiar types represented by the
crew, Mister Spock is of partly alien extraction, his
heavy-lidded eyes and slightly-pointed ears gilve him an
almost satanic look. But in complete contrast is his
unusual gentle manner and tone. With the almost British
accent of one who has learned the language in textbooks,
he speaks to Winter: :

MISTER SPOCK
Definitely something out there.
Moving this way.

EMPHASIZING NAVIGATOR 5

At the navigation position is JOSE TYLER. He's managing
his controlg and instruments fairly well despite a left
forearm bandaged down to his palm. Mid-twentlies, some-
times appearing even younger, very much in the process

of maturing, both physically and socially. But beneath
this exterior is a computer-like mind and strange mathe
ematical brilliance. He has been peering intco his hooded
screen, now speaks to Winter tersely:

JOSE
Heading for us at the speed of
light. Cellisicn coursel

Winter seems almost more concerned with the young Navi-
gatorts injury, watching as Jose turns back to his hooded
screen, forcing his injured arm to do its full share of
work at the complex controls. Then a bridge ALARM BELL
begins 1ts intermittant warning signal. Jose looks up
again from his instruments.

JOSE
(continuings;
warning)
Meteriod beam has not deflected
it, Captainl

EMPHASIZING HELM 6

At the Enterprise controls is ship's Lieutenant NUMBER
CNE, female, slim and dark in a Nile Valley way, age un-
certain, cne of those women whe will always look the same
between ages twenty and fifty. She has looked toward
Winter.

(CONTINUED)
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NUMBER ONE
Evasive maneuvers, sir?

WINTER
(shakes head)
Steady as we go, Number One.

Although both Mister Spock and Jose show some surprise

and concern at this, there is no reaction from Number One.
She turns back to the ship's controls, almost zlacler-
like in her imperturbability and precision. From time to
time we'lll wonder Jjust how much female exists under the
icy facade. DOLLYING TO EMPHASIZE WINTER again; suspense
now as the warning BELL continues, louder and more insis-
tantly. We should definitely wonder if Winter'!s obvious
fatigue has not pushed him into an error of judgment here.
The electronic ripples on the viewing screen become more
and more pronounced, Mister Spock shifts weight uncom=-
fortably waiting. Jose throws another glance at Winter,
worried. The SOUND of the warning device has rigen to a
peak. Then suddenly the ALARM BELL STOPS and the ship's
viewing screen clears. At the same moment, at the Com-
munication Station, Bridge Chief Petty Officer, GARISON,
gets a reading on his instruments, reacts in surprise,
whirling toward the captain:

CPO GARISON
You know what it was, sir? A
radic beaml We're passing through
an old-fashioned radic wave.

WINTER.
{nods to Mister
Spock)
The old style distress signal.
They were keyed to cause inter-
ference and attract attention
this way.

Spock whirls, limps hurriedly for his Science Officer's
Station, the huge central computer, begins a request for
information on the signal being received. Hooked into
all ship's systems, decks, laboratories and reccrds, this
"library-computer” can quickly furnish almost any infor-
mation, estimates, or fact necessary to the Enterprise in
its missions. Winter has moved to the communications
position where CPO Garison now looks up:

CPO GARISON
The signaltls from a ship in
trouble! Making a forced landing,
(waits)
That's all, sir. No other
message.

(CONTINUED)
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JOSE
I have a fix, It came from the...
(reads instruments
unbelieving)
eso- Talos Star Group.

NUMBER ONE
Wetve no ships or Earth colonies
that far out.

MISTER SPOCK
(from "library")
Thelr call letters check with
a survey expedition, S.S. Columbla.
Disappeared in that region about
elghteen years agol

JOSE
That checks out, then. It would
take that long for a radio beam
to travel from there to here.

MISTER SPOCK

(reading "library"

screen
Our records show the Talos Group
has never been explcored. It's
a solar system similar to ours.
Eleven planets. Number Four
seems to be class "M" with an
oxygen atmosphere,..

NUMBER ONE
Then they could still be alivel
Even after eighteen years.

WINTER
If they survived the crash.

MISTER SPOCK
We're not going to go there, make
certain?

WINTER

(hesitates; crisply)
Unless we intercept a further
message, some indication of sur-
vivors, we'lll continue on to the
Vega colony, take care of our
own sick and injured first,

(to Number One)
You have the helm. Maintain
prasent course.

(CONTINUED)
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Winter turns, crosses to the bridge turbo-elevator and
enters 1t, exiting scene, We HEAR the SOUND of its high
speed descent begin, and:

DISSOLVE TO:
INT. ENTERPRISE PASSAGEWAY : | 7

Revealing a small portion of the passageway as Winter
enters scene, passes a casually dressed Young Man and
Young Lady, intent on each cother, obviously headed for
a ship'!s recreation area. Then Winter reaches a hatch
marked "Captain”, opens it, exiting into the room.

INT. CAPTAIN'S QUARTERS - 8

Winter revealing his fatigue and troubled thoughts even
more here in the privacy of his gquarters, Then he touches
one of a row of intercom buttons. We hear a BUZZ, cut

off when: '

INTERCOM VOICE (Boyce)
Boyce here.

WINTER
Drop by my cabin, will you,
Doector?

He picks up reports from the desk, tries tc give his
attention to them, has to give it up, tcsses them back
down. A KNOCK cn the door, Winter straightening up as
Shipts Doctor PHILIP BOYCE enters carrying his medical
pack. A highly unlikely looking space crewman, Boyece is
pushing middle age, something of a worldly cynic. He
shuts the dcor, eyes Captain Winter, then opens the medi-
cal pack on the desk, begins taking out a bottle of color-
less liquid, a beaker and other containers.

WINTER
Whatts that? I haven't said
anything'!s wrong with me.

Boyce 1gnores this, pours some of the colorless liquid
into the beaker, searches through several smaller bottles,
adds a drop of this and that.

BOYCE
Understand we picked up a dig=-
tress signal. '

WINTER
And unless we get something more
positive on it, it seems to me
the condition of our own crew
takes precedence.
(MORE)
(CONTINUED)
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WINTER (cont!d)
I'11 need to log the ship's
doctorfs opinion too.

BOXCE
(busy with beaker)
I concur with yours. Definitely.

WINTER

Good., We stop first at the Vega
colony, replace everyone who
needs hospitalization or a
leave...

(breaks off)
What the devil are you putting
in there... ice?

BOYCE
(nods) :
Who wants a warm martini?

WINTER _
What makes you think I need one?

Boyce has set out two small containers, pours, proffers
one to Winter.

BOYCE
I figure scmetimes a man will
tell his bartender things het'd
never tell his doctor.

EMPHASIZING WINTER

unable to resist Boyce's wry humor. He takes the con-
tainer, sips appreciatively.

BOYCE
(continuing) w
What'!s been on your mind, Jim?
The fight on Rigel Seven?

WINTER
Shouldn?t it be? My own yeoman
and two others killed, seven
injured...

BOYCE
And was there some way you could
have prevented 1it?

(CONTINUED)

8A



R

8a

CONTINUED:

SA

WINTER
I should have smelled trouble
when we first saw the medievel .
type swords and armor. Instead
I let myself get trapped in a
deserted fortress, jumped by a
Kalar warrior...

BOYCE
Jim, you set standards for your-
self no one could meetl You
treat every person aboard like
a human, except yourself. And
now, because you're tired...

WINTER

(interrupting)
You bet I ami I'm tired of
being responsible for two hundred
and three other lives, I'm tired
of deciding which mission is too
risky and which isn't, and who
goes along with the landing party,
and who lives...

(quietly)
.s. and who dies...

(shakes head)
Iftve had it, Phil.

BOYCE
To the point of finally taking
my advice? A rest leave?

WINTER
To the point of... thinking about
resigning.

BOYCE

(beat; quietly)
And do what?

WINTER
And do what? For one thing I
could go home. A nice little
town, fifty miles of parkland
around it. Remember I told you

how I had a couple of horses and

weld take some food and ride out
all day...?

BOYCE
(interrupting;
sarcasm
Socunds exciting. Youtll ride
out with a picnic lunch every
day?

(CONTINUED)
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WINTER
(becoming irritated)
I said that's a place T might
gol Or I might go into business
on Regulus, or in the Orion
Colonies...

, BOYCE
An Orion trader? You? Dealing
in green animal~women, slaves...

WINTER
(interrupting;
irritated)
The polnt is this 1sn't the only
life available. Therels a whole
galaxy of things to choose from.

BOYCE
Not for you.

WINTER ]
That's a ridiculous statement]

BOYCE
A man either lives life the way
it happens to him, meets it head-

- on and licks it... or he turns

his back on it and begins to
wither away.

WINTER
And you're beginning to talk like
a doctor, bartender.

BOYCE
Take your choice. They both
get the same two kinds of cus=
tomers, Those 1living... and
those dying.

Interrupted by a BUZZING at Winter!s desk. Flickering
light can be seen at the small hooded viewing screen.
Winter crosses, hits a button.

WINTER
Winter here.

As he bends to peer into the screent
TNSERT - HOODED VIEWING SCREEN 8B

where we can see Mister Spock seated at his bridge po-
Over wnich we synch part of the following:

(CONTINUED)
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MISTER SPOCK
Welre intercepting a follow-up
message. There are crash sur=-
vivors on Talos, sirl

PANNING WINTER ' | 8¢

as he hears and acknowledges the meésage, snaps off the
viewing screen, exchanges a look with Doctor Boyce, then
turns and quickly exits the room.

DISSOLVE TO:
INT, ENTERPRISE DRIDGE - AT COMMUNICATOR STATION 9

where First Crewman has switched to a message-printing
device which is now CLATTERING. Winter crosses into
scene from the turbo-elevator, just as the message stops.
CPC Garison, still holding down the communications stae
tion, rolls the message up into view, reads to Winter:

CPO GARRISON

"... eleven survivors from crash.
Gravity and oxygen within limits.
Food and water obtainable, BPBut
unless..."

(loocks up)
The message faded at that point,
sir.

All eyes on Winter as he turns, CAMERA WITH HIM to his
position. Then he touches an intercom control, speaks.
Although without visible microphone, his voilce can be
heard throughout the bridge and ship:

WINTER'S AMPLIFIED VOICE
ThlS is the Captain. Our desti=
‘nation is the Talos Star Group.
Time~-warp, Factor Seven,

JOSE
Course 1s computed and on the
screen,

Lol

NUMBER ONE
(checking instru-
ments)
All decks have acknowledged, sir.

WINTER
Engage.
Number One engages the master control. The WHINE of
electronic circuits and the HIGH PITCHED SIGNALS of come
puters rise enormously in volume. A strange shifting-

( CONTINUED )
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color radiance secems to emanate from the inner walls of
the wvessel. Suddenly every sound is abruptly stilled.
Then even more startling, the scene seems to dim and
beging to become transparent (EFFECTs double-exposure)
and we can see stellar bodies outside which are beginning
to accelerate past faster and faster, :

EXT. OUTER SPACE \ 10

Even distant stellar groups passing at enormous speed.
Then we become aware that a shape of black nothingness
is blotting passing stellar groups from view, then
CAMERA MCOVES IN and we see faint luminescence playing
along hull lines and realize this 1s the U.S5.5. Enter=~
prise at light-speeds and in time-warp.

INT. ENTERPRISE BRIDGE 11

EFFECT: balanced double-exposure, stellar groups passing
at speeds which exceed anything we'lve seen. The trans-
parent shadow of Captain James Winter moves to the astro=-
gation position, eyes the Navigatoris work. The figure
of Jose turns, holds up seven fingers; April nods toward
Number One who acknowledges, disengages the master con-
trol. Slowly the transparent effect gives way to a
normal scene, SOUND also slowly returning.

JOSE
On course, sir.

The Captain's Yeoman enters carrying a sheaf of papers.
This is J.M. COLT who, except for problems in naval
parlance, would be called a Yeo-woman. About twenty, .
she'!s pert and shapely, but carries herself with trained
precision. ©She crosses toward Winter who, at the same
instant, turns from the navigation position and almost
collides with her.

WINTER
Yeoman, I've told you when I'm
on the bridge...

coLT
(interrupting
respectfully)
.+« that I'm to see the Captain
gets the deck reports by 0500,
It's 0500 now, sir.

Winter takes the reports, scans them. Colt stays at
attention, waits. Jose tries to catch her eyes, fails.
Then Winter looks up; dquietly.

WINTER
I'm sorry, Yeoman. Thank you.

(CONTINUED)
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Colt acknowledges, turns and exits. Jose tries to acci-
dentally trip or ccllide with her but she avoids it,
totally ignoring him.

NUMBER ONE
She's replacing your... former
Yeoman, sir, Just temporary.
As soon as we get some replace=
ments...

WINTER
(nods; checking
‘ reports)
She deoes a good job. I Just
can't get used to having a woman
on the bridge.

Then, aware Number One has locked up strangely, he looks -
up, corrects himself:

WINTER :
No offense, Lieutenant. You'lre
different, of course.

NUMBER ONE
Thank you, sir.

Winter turns a bit uncomfortably back to his position.
DISSOLVE:

EXT. OUTER SPACE - ANGLE - TALOCS STELLAR SYSTEM 12

rushing toward us. At first just a spatter of light,

it looms larger and larger into a dual-sun system which

passes as our course centers upon a pilnpoint of light

in the distance which grows steadlily into a vioclet=
orange planet.

INT, ENTERPRISE BRIDGE -~ INCLUDING VIEWING SCREEN 13

Talos IV looming up to dominate the screen. Veloeity is
slowing, and the ship settles into a steady orbit.

EMPHASIZING WINTER 14
watching the o.s. viewing screen. In b.g. the bridsge

turbo-elevator door snaps open and GEQOLOGIST enters, ,
Mister Spock joining him and they cross toward Winter.

- MISTER SPOCK
Preliminary lab report ready, sir.

Winter nods, Geologist passes over a report, Winter
inspecting it as:

(CONTINUED)
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GEOLOGIST
ITt's an oxygen-nitrogen atmos=
phere, sir. Heavy with lnert
elements but well within safety
limits. Gravity is zero point
nine of Earth...

JOSE
Reflections, sir! From the
planet's surfacel

Winter moves to where Number One stands, indicating a
point on the large bridge screen. Jose works quickly at
his instruments,

JOSE
They polarize out as rounded
metal bits, could be parts of
a space-~ship hull.

WINTER
Equip a landing party of six.
Shipts doctor, geologist, Chief
Garison...

Mister Spock, Jose and Number One wait expectantly as
Winter looks in their direction.

MISTER SPOCK
As ship's science officer...

JOSE
And you'll need a second in
command,; Sir...

WINTER
All right. Mister Spock, Mister
Tyler. ©See therel's a fresh
dressing on your wounds.

Mister Spock and Jose, pleassd, acknowledge and exit.
Winter hesitates, eyeing Number One who has carefully
hidden any reaction.

WINTER
Sorry, Number One. With no in-
formation on this planet, I have
to leave the most experienced
officer here covering us.

Number'One, imperturbable as ever, merely nods. Winter
moves off toward the turbo-elevator where Spock and Jose
have exited.

- DISSOLVE TO:

12,
14
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173.
INT. TRANSPORTER ROOM 15

where a landing party is forming. These are Mister Spock,
Jose, ship's Doctor Boyce, Geologist, and CPO Garison.
Doctor and Geocloglst are carrying thelr special kits and
gear. Added to regular uniforms are Jackets to which are
attached communications and Lager pistols. CPO Garison
is carrying a supplementary survival pack on his back.
Completely unlike any other station on the Enterprise,
the Transporter Room is heavily shielded, dominated by a
device which could be an artist's nightmare~conception

of a futuristie x-ray machine, It hovers over glassed=-in
transporter chamber which the landing is now entering.
Winter Jjoins the TRANSPORTER CHIEF at hooded viewing
screen, peers into it as:

WINTER
No indication of problems down
there, But letts play it safe.

TRANSPORTER CHIEF
Yes, sir. Theret!s sort of a canw
yon to the left. We can set you
down there completely unobserved.

Winter nods, moves to joln the others in the Transporter
Chamber. Transporter Chief and his n.d. technicians move
to adjust their controls. Then CAMERA EMPHASIZES the
surprise of sesing Winter and the rest of the landing
party disintegrate into nothingness.

EXT, TALOS IV RAVINE - LIMITED ANGLE DOWN 16

revealing little or nothing but the ravine floor where we
see a sudden eddy of dust as if the surface here is being
blasted by an invisible force. Then, Winter and his land-
ing party materialize, CAMERA IS EMPHASIZING Winter,
allowing us to share his reaction at thils first look at a
strange new world, We HOLD an instant while Winter and
the landing party look, registering some surprise, then:

ANOTHER ANGLE 17

Revealing the weird violet sky, twin suns, around them is
multi-hued jagged rocks, here and there orangish vegeta-
tion not too dissimilar from Earth desert plants. Sud-
denly, a MUSICAL FLUTE-LIKE SOUND. The landing party
reacts, then Mister Spock moves forward, grins in relief
as he points out the source -- 3 plant with paper~thin
rigid leaves which vibrate in the breeze. He blows on it,
produces new MUSICAL NOTES. (These wind-plant SOUNDS will
identify and set mood for all our scenes on the surface

of Talos IV).

WINTER
Flankers out.

(CONTINUED )
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Mister Spock and Jose move out at angles ahead, Laser
guns drawn. Garison drops back, covering the rear. Then
they all move toward the Jjagged rise ahead.

DISSOLVE TO:

EXT, TALOS IV PLATEAU - VARIOUS ANGLES ‘ 174

of the Enterprise landing party treking toward their des-
tinatlon. This leads them ultimately into a rocky defile,

EXT. TALOS IV ROCKY DEFILE ‘ 18

as we HEAR movement, then Mister Spock edges into view
around the jagged rock. Then he stops, registers almost
unbelieving at whatever it is he sees. Turning quickly,
he motions. Then Winter enters f.g., locks ocut in the
direction indicated, registers similarly.

P.0,V, ~ SURVIVORS'! ENCAMPMENT 18

A rude collection of huts, constructed out of slabs of
rock, debris from a spaceship hull, tattered fabric and
other salvaged odds and ends. Several falrly old men
can be seen, a couple of them bearded, all wearing
stained and tattered garments. They're busy at carrying
water, cultivating a plot of the crange-colored vegeta=-
ticn, ete.

BACK TO SHOT 20

The landing party putting their Laser pistdls awéy, he-
gins to move down toward the survivors! encampment.

EXT. TALOS IV SURVIVOR ENCAMPMENT 21

(IMPORTANT: Within and around the encampment are certain
highly identifiable terrain features =-- a rock pinnacle,
an odd-shaped tree, ctc, == by which we could always rec-
ognize this particular spot.) We can see indications of
the ingenuity and resolute will of these men who have
existed two decades on this barren, alien world. Then,
cne of them happens to look up, freezes, unable to be=
lieve his eyes as we see the Enterprise landing party
approaching in b.g. The sight of rescue so unexpected
and unbelievable it comes on FIRST SURVIVOR almost like

a physical blow. Finally he is able to call the name of
a companion, SECOND SURVIVOR looks up, registers almost
as the first. Then:

20D SURVIVCR
Theytre menl Humant

The sound of his voice brings others out of huts and
sheds. The youngest 1s nearly fifty, most of them older

( CONTINUED)
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than that. Tanned, hardened, their physique and health
looks extraordinarily good. As in all moments of tre-
mendous surprise and emotion it's not a shouting, laugh-
ing meeting. To survivor and rescuer alike, the signifi-
cance of this i1s almost past being communicated in word
and gesture. The two groups appreoach each other almost
with solemnity, stop a few paces apart and look.

EMPHASIZING WINTER AND 15T SURVIVCR 22
as Winter steps out, extends a hand.
WINTER
Captain James Winter, United
Space Ship Enterprise,

1st Survivor has tears on his face as he mutely accepts
Wintert!s hand. Then with an effort:

18T SURVIVOR
Doctor Theodore Haskins, Amer-
ican Continent Institute.
THIRD SURVIVOR, recovering faster, moves out laughing.

3RD SURVIVOR
Theyfre menl Here to take us

backl
(turning back to
Winter)
You are, aren't you? Ig Earth
all right?
WINTER

(smiling, nods)
Same old Earth. You'll see it
before long.

Various of the survivors are beginning to laugh now,
animation and visible relief building rapidly.

JOSE
And you won't believe how fast
you can get back, The time
barrier!s been brokenl Our
new ships can...

Jose stops, mouth still open as he sees:

INCLUDING HUT DOORWAY 23
where VINA stands looking toward the rescuers. Although
her hair is unccmbed and awry, her make-~shift dress
tattered, she is still a remarkably beautiful young woman.

(CONTINUED)
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Supple, tamned, barefooted, she looks more like a wood-
land nymph than the survivor of a harrowing ordeal. As
First Survivor motions her in:

1ST SURVIVOR
This is Vina. Her parents are
- dead, she was born almost as we
crashed.

Vina moves in. Perhaps it!s the contrast with the older
men, but theret!s a graceful young animal dquality which
has Winter and the others almost unable to take their
eyes off her.

WIDE ANGLE - GROUP (INT, THE MENAGERIE) 24

8s Vina moves to the landing party, offers her hand to
the first, then the next. Then suddenly CAMERA ZOOMS
BACK to reveal we are now watching thils on an unusual-
shaped viewing screen so scientifically advanced it is
simply a paper-thin sheet, no mechanism or controls vis-
ible. Around it stand small, slim, pale human-like
creatures with large elongated heads, suggesting huge

and powerful brains. They wear shimmering metallic garb,
stand watching the viewing screen silently.

ANGLE - TALOSIANS 24a

Enphasizing one who wears an authoritative-loockling jeweled
pendant on a short chain around his neck. We will come

to know this Talosian as THE KEEPER. He watches the
screen intently, then leans in as if seeing something of
more than average interest.

P.0.V, - THE TALOSIAN SCREEN 248

CAMERA PANNING into an ANGLE on April as Vina moves down
the line, now shakes his hand. Now, CAMERA IN TIGHTER on
April and Vina as they (silently) exchange words; Vina
seeming particularly pleased and interested in April.

EMPHASIZING THE KEEPER 24¢

watching intently, very pleased. The other Taloslans are
reacting similarly, as if this 1s exactly what they've
been seeking. Finally The Keeper turns to FIRST TALOSIAN,
motions, gets a nod in response. First Talosian, accom=
panied by another, quickly exits.

EXT. TALOS IV SURVIVOR ENCAMPMENT 25
Considerable activity now == survivors are preparing to
leave, collecting their personal effects, records, etc.
from their huts. We can see various Enterprise landing

( CONTINUED)



a5

17.
CONTINUED: | 25

party members assisting them. Ship's Doctor Boyce 1is
examining the surviveors one by cne, using a compact elec=-
tronic instrument device from his kit., Winter, in f.g.
with Vina and First Survivor, has contacted the Enter-

‘prise on his communicator, stands looking skyward, talke

ing into it. Vina stays close to him, scrutinizing his
every move and word so lntently that she is making hinm
unconfortable.

WINTER ;
{into communicator)
We will begin transporting sur-
vivors and theilr effects up to
you in approximately twenty
minutes.

NUMBER ONE!'S VOICE
(filtered)
Quarters are being prepared. Do
we have permission to send out
scouting and scientific parties
now?

WINTER
(into communicator)
Affirmative on...

VINA
(interrupting)
You appear to be healthy and
inteliigent, Captain. A prime
specimen. .

Delivered with such naive seriousness that Winter has
stopped, embarrassed.

NUMBER ONE'S VOICE
(puzzled)
I, uh... didn't get that last
message, Captain.

WINTER
(into communicator)
Affirmative on request. Landing
party, out. '

Winter puts up his communicator. First Survivor has
smiled at Vina's interruption, now indicates Vina:

15T SURVIVOR
You must forgive her choice of
words, Captain. ©She's lived all
her lifec with a collection of
aging scilentists,

(CONTINUED)
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CONTINUED - (2):

Shipts Doctor Boyce has ecrossed into scene, hearing sone
of this, eyeing First Survivor and Vina speculatively.
Now he turns to Winter:

BOYCE
If they can spare you, Captain,
I'd like to make my medical
report.

EMPHASIZING VINA

Vina is intently alert to the serious tone of Boycels
voice. She turns to First Survivor. :

VINA
I think it is tlme we show the
Captain our secret.

Winter is torn between gilving attention to Doctor Boyce,
and Vinal's mention of their "secret”.

BOYCE
(to Winter)
Their health is excellent. Al-
most... well, too good...

18T SURVIVOR
(to Winter)
Therets a reason for it, but
we'lve had some doubt 1f earth
is ready to learn of it. Let
the girl show you. Wetll ac-
cept your judgment.

Vina has indicated a rocky projection about a hundred
feet away from the camp. First Survivor has moved off.

Curious, despite himself, Doctor Beyce follows. Winter

decides to follow the girl.
( OMITTED)
EXT. TALOS IV ROCKY KIJOLL - WINTER AND VINA

Vina agilely moving ahead over rocks, her movements em-
phasizing her spectacular figure, and Winter finding it
difficult not to notice. She looks over her shoulder:

VINA
Youtlre tired.
(smiles)
Dontt worry. You'll feel much
better soon.

Vina reaches the base of the knoll, beckons,

18,
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EXTREME LONG SHOT - VINA AND WINTER o 29

Vina standing at the base of the knoll, polnting at the
ground. Winter 1s moving to Join her.

EXT. TALOS IV SURVIVOR ENCAMPMENT - EMPHASIZING JOSE, 30
SPOCK AND BOYCE

Landing party members busily continuing to asslst sur-
vivors in breaking up carmp.

EXT. TALOS IV ROCKY KNOLL - WINTER AND VINA 31
as she agaln polnts toward the ground.

VINA
Dontt you see it? Here... and
here,

Vina is pointing and circling, maneuverlng Winter so that
his back 1s to the rocky projection. Winter sees nothing
of interest.

WINTER
I don't understand.
VINA
You will. Youlre a perfect

cholce,

Winter looks up at Vina‘*s changed tone, finds the girl
has stopped pointing and is watching him with a strange
look, Then Vina disappearsgs! HNot a fading dematerlaliza-—
tlon but blinking out as 1f someone has snapped off a

light,
ANGLE -~ SURVIVORS! ENCAMPMENT 32

The same instant -- as all survivors and their whole en-
campment disappears, the Enterprise landing party looking
around stunned.

ANGLE - APRIL y 33

as he HEARS a HISSING SOUND and whirls, his hand reaching
for his laser gun. It happens fast! The two Talosians
dispatched by The Keeper are standing in an odd-shaped
portal which, perfectly camouflaged as a part of the rock,
has nolselessly slid open revealing inside the top of a
1lift shaft. In the hand of one of the Talosians, a small
cylinder is already discharging a white spray of gas at
Winter. Before he can 1ift his weapon from holster, the
gas surrounds him and he falls unconscious,
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ANOTHER ANGLE - IANDING PARTY Co3h

Emphasizing that terrain is exactly the same but every
trace of the survivors and their encampment has vanishedl
The Enterprise party finds themselves alone on the empty
surface of planet Talos IV, separated from each other and
momentarily defenseless. Closest 1is Jose, the first to
react positively., He whirls to the direction Winter de=
parted, reacting at what he sees, drawlng his Laser gun
and breaking into a run,

JOSE
Captainl

Mister Spock turns, reacting, and following on a run,
drawing his Laser gun, too. CAMERA PANS to reveal them
racing for the rocky knoll where we can see the distant
palr of Talosians already dragging Winter!s unconscious
form into the cleverly concealed opening. Other members
of the crew race into view, following.

ANGLE - ROCKY KNOLL | , 35

as the Taloslans disappear inside with Winter's form,

the rock=camouflaged panel beginning to slide closed.
Jose 1s the first into scene, tries to stop the sliding
rock panel with his bare hands, We can see inside where
the Talosians, with Winter!s unconscious form, begin to
descend out of sight and we realize the inside of the
opening is a 1lift surface. It gathers speed into a
HISSING WHOOSH of a high speed pneumatic tube which
reaches deep under the planet surface. ©Spock enters
scene, grabbing up a Jagged splinter of rock, jamming

it into the fast-narrowing panel slit. DBut the rock is
crushed into powder by the power of the sliding door.
Jose barely yarnks his fingers out in time to keep them
from being crushed too. The rest of the Enterprise party
are arriving in b.g. as Mister Spock and Jose immediately
pull back, leveling their Laser pistols at the rock face
ing which camouflages the sliding panel, The Laser
EFFECT is a blinding white thin shaft of light from the
barrel of the pistol.

INSERT - KNOLL 36

The incredible power of the two narrow Laser heam blast-
ing earth and rock into an explosion of fragments and
dust, ripping away a jagged four=foot section of the face
of the rocky knoll. Dust and debris settle to reveal a
shining metal surface, completely unmarred by the Laser
bheams. '

EMPHASIZING MISTER SPOCK AND JOSE 37

Both reacting in surprise at the metal resisting their
Lasers. Jose throws himself in close, aims his Laser

(CONTINUED)
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- pistol point-blank at the metal, shields his eyes and

{ o depresses the trigger. Again, no effect, the metal is
unmarred. Mister Spock pulls his transistor radio-size
Communicator from his jacket pouch, turns a dial, pro=
ducing an ELECTRONIC SIGNAL which immediately is re=
placed by:

NUMEBER ONE'S VOICE
(filtered)
Landing party, come in.

MISTER SPOCK
Therels no survivors encampment,
Number Onel It was all some kind
of a trap. And we've lost the
Captain. Do you read?

The lack of an immediate answer indicates those in the
Enterprise above are as stunned as the landing party here,
During which, we ==

FADE OUT.

END OF ACT ONE
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ACT TWO
FADE IN:
INT., MENAGERIE - INSIDE WINTER'S CAGE 38

Winter lies unconscious, his jacket, communicator and
Laser pgun missing. He is on a sponge~like plastic shape,
apparently some kind of a bed. He stirs into consciocus-
ness. Then remembering, he rolls quickly to his feet,
reaching for his Laser gun and finds it gone. CAMERA
MOVES IN to CLOSER SHOT to catch his full reaction as he
takes in his surroundings.

WIDER ANGLE - REVEALING CAGE , 39

A spotless utilitarian enclosure, containing the odd-
cshaped "bed", a filmy metallic~cloth blanket folded
nearby, a sanitary free-form pool of surging water and
small drinking container.

ANOTHER ANGLE Lo

as Winter turns and reacts to see the fourth wall of the
enclosure 1s transparent paneling and he hurries toward
it, finds himself looking out onto a long corridor faced
with similar transparent panels which look into other
enclosures, But they are offset from us and we can see
only small angled porticns of the c¢loser ones down the
corridor. Suddenly, a WILD SNARL and movement from one
of them, catching Winteris eyc. He registers hard at
what he sees:

SHOT = WINTER'S POV = FIRST ENCLOSURE 1

A flat anthropoid-spider thing has seen Winter, rushing
hungrily toward him, SNARLING, its ugly fangs CLATTERING
against the transparent panel,

BACK TO SHOT Lo
Winter lookxing in ancother direction.
WINTER'!'S POV - SECOND ENCLOSURE 43

We can see a portion of what must be some strange kind

of tree. We HEAR a leathery wing flapping and an incred-
ibly thin humancoid-bird creature come intc view, peeking
frightenedly and curiously toward Winterts enclosure. It
sees Winter watching it too, whirls with wings flapning
and quickly exits view.
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BACK TO SHOT Ll

Winter takes it all in, amazed and stumned. Then his eye
is caught by something else and, as we watch, The Keeper
and a group of the other pale Talcsian humancids enter
down the corridor to congregate in front of Winter'!s cage,
stand silently watching him. Winter eyes them too, then:

WINTER
Can you hear me? My name is
James Winter, Commander of the
vessel Enterprise from a stellar
group at the other end of this
galaxy. Our intentions are
peaceful,

ANGLE FROM CORRIDOR ~ EMPHASIZING TALOSIANS 45

The faces on thelr huge heads reveal no expression.
Winter continues, his VOICE with slight FILTER or ECHO-
CHAMEER EFFECT out here in the corridor:

WINTER
Can you understand me?

ANGLE ~ TALOSIANS U6

eyeing Winter., We see no lip movement, but hear a recitw
ing tone wet'll learn to reccgnizs as coming from the
Taloslians.

FIRST TALOSIAN'S VOICE
It appears, Magistrate, that the
Intelligence of the specimen I1s
shockingly limited.

CLOSER SHOT - THE KEEPER L7

showing the strong pulsation of the large forehead vein,
a characteristic always connected with thought transe-
mission. Then we hear his unemotional and almost pedan=
tic tone which will become familiar to us:

THE KEEPER'S VOICE
This is no surprise since his
vessel wags baited here so easily
with a simulated message. As you
can read in its thoughts, it is
only now beginning to suspect
that the survivors and encampment...

ANGLE - WINTER 48
reacting as he hears:

. (CONTINUED)
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THE KEEPER!S VOICE
(continuing)
..o Were a simple illusion we
placed in their minds.

WINTER ’
Youlre not speaking yet, I can
hear you... ‘

THE KEEPER'S VOICE
(interrupting; -
totally ignoring
Winter) V
And you will note the confusion
as 1t reads our thought transe
missions.

WINTER
(breaking in) «
All right, telepathy. You can
read my mind, I can read yours.
Now, unless you want my ship to
consider capturing me an un-
friendly act....

THE KEEPER'S VOICE
(interrupting)

For those who do not recognize
the specimen's present emotion,
it is the primitive fear-threat
syndrome. The specimen is about
to boast of his strength, the
weaponry of his vessel...

ANGLE - FROM INSIDE THE CAGE

Winter, completely ignored, feeling more and more frus—
trated, quickly eyes the cage for any helpful tool, finds
none, then steps back a pace intending to throw the full
welght of his body against the transparent panel. We can
hear the voice of the Keeper continuing without interrup-
tion:

THE KEEPER'S VOICE
.+s and so on. Next, frustrated
intc a need to display physical
prowess, the creature will throw
himself against the transparency.

Winter, with his act predicted in mid-move, is made to
feel so foollsh that he stops. He is even angrier at
being made to feel like a puppet on a string.

(CONTINUED)
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- WINTER
If you were here, wouldn't you
test the strength of the walls?

No answer. Winter throws himself hard against the trans-
parent surface, It doesn't give. He's angry, feeling
even more foolish now, he turns back to the Talosians,
shouts:

WINTER
~I'm not an ape beating its chest]
I'm a thinking, ratiocnal beingl
I warn you, theret's a way out of
any cage. If you try to keep me
here...

THE KEEPER'S VOICE
(interrupting)
Despite its frustration, the
creature appears more adaptable
than our specimens from other
planets. We can soon bhegin the
experiment.

Winter stops, turns at the word "experiment". The Tal-
oslans have already turned and are exiting. CAMERA MOVES
IN to EMPHASIZE the expression on Winterts face.

DISSOLVE:
INT. ENTERPRISE BRIEFING ROOM A 50

A viewing screen inset in a large table. On this screen

we will see photographs, sketches, and drawings as the
briefing sessicn continues. At present it shows a photo-
graph of the terrain where the survivors! encampment once
stood. Seated there are Number One, Jose Tyler, Doctor
Boyce, and Geclogist. Yecman Colt stands at Number Cnetls
elbow. Mister Spock sits at the "briefing control conscle".
They play toward Number One, making it clear she's the
acting commander.

MISTER SPOCK -
It appears likely the inhabitants
of this planet live deep under-
ground, probably manufacturing
food and other needs down there.
Qur tests show the planet surface,
without considerably more vege=-
tation or some animals, is simply
too tarren to support life.

(CONTINUED)
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GECOLOGIST
(nods)
Which means any spaceship sur-
vivors would have starved in a
few months, much less eighteen
years.

NUMBER ONE
(holding back anger)
You just thought you saw sur-
vivors still living there, is
that 1s, Mister Spock?

MISTER SPOCK
(nods)
An illusion, put in our minds
by this planet's inhabitants,

BEOLOGIST
(nods to Number Cne)
Definitely. And once it had
served its purpose, the whole
encampment, every survivor in
it, disappeared like bhlowing
out a match.

NUMBER ONE
(irritated)
Once 1t served its purpose of
maneuvering our landing party
like a herd of sheepl

BOYCE
There was no one at fauit, Num-
ber Cne.

NUMBER ONE

No one noticed anything wrong?
No discrepancies, no flaws in
logic?

BOYCE
It was a perfect illusion, they
had us seeing just what we wanted
to see... humans who survived
with bravery, dignity, entirely
logical right down to the way the
camp was built, the tattered
clothing, everything.

(around to others)

Let's be certain we understand
the danger of this. The inhabi-
tants of this planet can read our
minds, create i1llusions right out
of a persont's own thought, ex-
periences and memories.

(MORE )

{CONTINUED)
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BOYCE (conttd)
Even out of a personts own
desires.
(hits table)
Illusions as solid and real as
this table top. And Jjust as
impossible to lgnore.

JOSE,
And while we put together our
theories, they could have the
Captain on a table dissecting
him... or maybe worsel

It's a thought which makes everyone hesitate, Then to
Mister Spock: .

NUMBER ONE
Any estimate on what they could
have wanted one of us for?

MISTER SPOCK
(indicates Jose)
Jose could be right. They may
be using the Captain to see how
we tick,
{ shrugs)
Or it could be something more.

- JOSE

(interrupting)
Then why arentt we doing some-
thing? That entry down there
ray have stood up against hand
Lasers, but we can transmit
ship!s power against it... enough
to blast half a continent.

Mister Spock flicks a control, flashing onto the brief-
ing screen a sketch of a Talosian. He indicates:

MISTER SPCCK
Sketched from what we saw. Brains
three times the size of ours. If
we start buzzing around down there,
we may find their mental power is
s0 great it can reach out and swat
this ship like it was a fly.

JOSE
(to Number One)
Itts Captain Winter theytve got.
He needs neip. And he probably
needs it fastl

(CONTINUED )
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Number One hesitates, then makeslher decision:

WUMBER ONE
Engineering deck will rig to
transmit shipts power. Welll try
blasting through that metal.

DISSCLVE:
INT. THE MENAGERIE - ANGLE ~ WINTER - (NIGHT) 51

pacing his "cage', seeking a way out. All lighting is
subdued, giving a "night” effect. CAM:ZRA PULLS BACK TO
REVEAL we are agaln seeing this on the paper thin Talo~
slan viewing screen, The Keeper and other Taleosians stand-
ing over it. -

MED, SHOT - THE KEEPER AND FIRST TALOSIAN _ e

as the Talcsians watch Winter., Then First Talesian turns
to The Keeper.,

FIRST TAILOSIAN!'S VCOICE
Thousands of us are already prob=-
ing the creaturets thoughts,
Magistrate. We find excellent
memory capacity.

THE XEEPER'S VCICE

(slow nod; then

veins throbbing)
I read most strongly a recent
death struggle in which 1t fought
to protect its life. We will
begin with this, giving the
speclmen scomething more interest-
ing to protect.

ANGLE -~ INSIDE ENCLOSURE o3

Winter turning in his pacing, MCOVING TCOWARD CAMERA INTO
CLOSE SHOT. Then he stops, startled, reacting:

EXT. RIGEL FORTRESS - MATCHING WINTER -~ (DAY FOR NIGHT) 5l
Winter moving BACK FRCOM CAMERA again, reacting surprised,

unbelieving. He'!s not in his "cage” now but rather
standing anong rocks and strange vegetation. Then:

VINA'S VOICE
Come. Hurryl
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OPPOSITE ANGLE - INCLUDING RIGEL FORTRESS 55

Vina, wearing a feudal-level dress, hair braided and
long, beckons pleadingly. Beyend her in b.g., a fortress
which, like the garment, suggests a medieval civiliza-
tion, but carrying strange symbols and odd decor which
suggests things quite alien from Earth. Winter has
whirled at the sound of the voice, registers even more
surprise as she indicates the fortress and:s

VINA
It is deserted, There will be
weapons, perhaps food,

Winter eyes her, then the fortress again. Finally:

WINTER
This is Rigel 113.
(indicates)
I fought in that fortress just
two weeks ago.

VINA
(ignoring his
words)
Piease hurryl We must hide
ourselves,

WINTER

(ignoring her)
I was in a cell, a cage In sone
kind of zoo. I'm still there.

{gestures; To self)
I just think I see this. They
must have reached into my mind,
taken the memory of somewhere
I've been, something that'!s hap-
pened to me...

Trailing his words as we hear from the distance a strange
BELLOWING 1like a man-beast creature in a rage. Vina re-
acts startled, looklng frightened toward that direction.

VINA
The Kalarl

She turns, runs toward the fortress.
EMPHASIZING WINTER 56
watching her leave, puzzled.
WINTER
It's just as it happened here
before.
{calling)
Except for youl! Who.,.?

(CONTINUED)
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56 CONTINUED: ' 56
Then Winter reacts, suddenly remembering her. He hurries
after her.

57 FORTRESS GATEWAY - INTC COURTYARD , 57

as Winter overtakes Vina, grabs her arm, stopping her
swings her around to examine her.

WINTER
Longer hair, different dress,
but it's you, the one the sur-
vivors called Vina...

Agzain, and from somewhere nearer now, the BELLOWING rage
sound. Vina, obviously desperately frightened, wrenches
free from Winter, hurries intc the fortress courtyard.
Winter follows.

58 ANGLE IN COURTYARD " 58

The feeling here is as outside, a feudal-level civiliza-
tion but with its weapons and architecture somewhat dif-
ferent from Earth. Vina hurries through the courtyard,
searching desperately for a weapon amid battered shields,
lance staves, a broken catapult, ete., ©She finds a huge,
odd-shaped mace, Winter catching up with her as she tries
to 1ift it, finds it far too heavy.

WINTER
But why you again? 1 dontt
know you, I've never seen ycu,
dreamed of you,..

Vina looks up, angrily interruptinsg:

VINA
You fooll

WILD BELLCOWING from the fortress entry, Vina whirling,
registering, pulling back into the shadows. Despite
everything, Winter had whirled, reacted similarly.

59 POV - COURTYARD ENTRY 59

where a hugze Neanderthal-like figure has entered the
fortress. It is humanoid, huge, hairy, with carnivore's
fangs, clad in a strangely-shaped armor hreastplate and
helmet, brandishing shield and a deadly looking mace.
It doesn't see Winter and Vina yet, moves in, searching.

60 WINTER AND VINA 60

She's watching the beast, then she turns back to him,
guietly but with force:

( CONTINUED)
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61D

. CONTINUED: IR 60

VINA
It dcesn'!t matter what you call
thisl You'll feel it, that's
what matters. You!ll feel every
moment of whatever happensl

She turns to watch the armored Neanderthal creature again.
NEANDERTHAL CREATURE , 61

Searching, then BELLOWING in rage as he finds an enclos-
ure empty, reveals terrible brute strength as it rips
the door off.

WINTER AND VINA 61A
Vina turning to Winter, terrified, pleading.

VINA
Youlve been on Rigel. Ycu know
what hefll do to us.

Winter eyes her speculatively.

VINA
(continuing)
Please. If you don't care about
yourself, then at least...

WIDE ANGLE 61B

Vina has moved in tco Winter, pleadingly, but her foot
strikes a leaning lance shaft and it CLATTERS noisily
down onto the courtyard flocr. Vina freezes, then regis-
ters desperately frightened as:

WIDE ANGLE ~ INCLUDING NEANDERTHAL BEAST 61C
It has stopped its search, moves out, peering toward the

shadows which have hidden Winter and Vina. Then it
sights something, BELLCOWS.

EMPHASIZING WINTER AND VINA 61D
Vina clutching at Winter now, trembling, begzging:
VINA
Please., I'll feel it happening

too. Don't vou know what hetll
do to me?

Her terror is so real that Winter'!s eyes are pulled back
to her and he eyes her gquestioningly. But now the huge
armored beasgt is moving on so close that Vina panics,

(CONTINUED)
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61E

61F
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CONTINUED : ) : ' | 61D

whirls and races for a parapet stalrway behind them,
hurries up it toward the battlement above. The beast
sees her, BELLOWS and starts to follow, then sees Winter
between it and the stairway.

'MED., SHOT - ARMORED NEANDERTHAL , 61E

measuring Winter, then moving in on him.
EMPHASIZING WINTER ' 61F

backing away, then having to leap back fast as the
warrior beast moves in, slashing with surprising speed.

AT PARAPET STATRWAY 61C

Winter forced to retreat up the stairs toward Vina who
has found a hattered, odd-shaped sword, extends it toward
him, ' ;

WINTER
Who are you?

VINA
Hurryl

She armed herseli with a lance, hands the sword to Winter.

WINTER
Who are you? You act like this
is real to you, too.

VINA
(screams)
Carefull

She pulls him aside and a huge round rock smashes into
the rampart wall inches away from Winter, the force of
the fragments knocking him down. CAMERA IN ON WINTER
EMPHASTZING HIM, feeling the shock of pain, raises his
hand to his forehead to find it gashed and bleeding.
Then rolling quickly, he aveids another rock,
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ANOFHER ANGLE | é2

INCLUDING the armored Neanderthal who has hurled ancther
huge rock from a stack beside a catapult, is picking up
still another. Vina attempts to protect the downed
Winter by stepping forward, hurling her lance, but her
strength isnt't sufficient to reach the war-like creature.
Winter retreats with her, finding a battered shield on
the way. Then, at the end of the rampart and unable to
retreat further, he faces his frighteningly huge and wild
opponent. Wintert!s shield is almost torn from his arm at
the first blow from the sword-mace, More agile, Winter
avolds the next blow, sces his opportunity and strikes
hard. But his sword CLANGS harmlessly on his opponentts
armor and Winter is driven to the ground by a flurry of
blows, his shield weakening fast.

ANGLE - VINA 624

searching frantically among broken staves for another
lance, finds a crossbow. It is cocked, armed with an
arrow; Vina recognizes it as a weapon but doesn?t quite
Imow how to use 1it.

CLOSER ANGLE ' 63

Winter loses his sword. Desperate, he drops the shield

and tackles the giant but hets flung away. Crashing into
the rampart wall, he lies stunned for an instant, bruised
and bleeding, and the Neanderthal warrior steps in and
raises its huge weapon. Bul a split-instant before the
death blow, a crossbow SOUND, then a crossbow arrow
plummets into its back and the giant manlike creature,
BELLOWING in pain, turns teo find Vina putting another
arrow in the crossbow, trying desperately to cock it
again. But it's too much for her strength. The huge
warrior creature, although staggering from his wound,
moves in on her. Winter gets dazedly to his feet; sees
her peril, finds no weapon in reach and grabs up his
discarded shield. CAMERA CENTERS ON and PANS Winter as
he moves forward and Winter swings his shield hard
against the creaturels back.

LONG SHOT &4
The Neanderthal warrior spinning off the rampart edge,
plummeting to the floor of the compound below, lying

still.

CLOSER SHOT - WINTER AND VINA 65
as, sobbing in reliefy; she throws herself into his arms.

INT, THE MENAGERIE - MATCHING WINTER AND VINA 66

Theyire inside Winter!s menagerie enclosure. He'ls no
longer battered and bruised; Vina now wears her own

(CONTINUED)
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66A
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gshorter hair, a simple garment of the metallic Talesian
material, It takes Winter a startled moment to realize
where he isj; Vina understands more quickly, emiles and
nestles in closer.

VINA
Itts over,

Winter realizes he's being watched from the darkened
corridor, turns to see:

ANGLE EMFHASIZING CORRIDOR

The Keeper and other Talosians already turning, moving
off.

BACK TO WINTER AND VINA
a3 he turns back to her.

WINTER
Why are you here?

Vina'ls terror is gone; she's composed, coming on a bit
seductively. She h831tates Jjust a spllt second at the
question, then smiles:

VINA
To please you.

~ WINTER
Are you real?

VINA
As real as you wish.

WINTER
That's no answver.

VINA
Perhaps theytve made me up out
of dreams you've forgotten.

WINTER
(indicates her
garment )
And T dreamed of you in the
same metal fabric they wear?

VINA
I must wear scmething.
(smiles)
Mustn't I?
(MORE )

( CONTINUED)

34,
.

66A

668



STAR TREK - "The Menagerie" - Rev. 11/25/64

668

CONTINUED:

VINA (cont'd)
(tries to nestle
close)
Or I can wear anything you wish,
be anything you wish...

WINTER
(1nterrupt1nv)
To make this "specimen" perform
for them? They watch how I re-
act? Is that it? :

VINA
Don't you have a dream, some=
thing you've wanted very badly...?

WINTER
(interrupting)
Do they do more than just "watch"
me? Do they feel with me too?

VINA

(moves in)
You can have any dream you wish.,
I can become anything. Any woman
you ever Imagined.

(in ﬁloser) ‘
You can zo any place, do anythln»
. +» have any experience from the
whole universe. Let me please you.

35.
668

Winter has let her move in, eyeing her speculatively,

then nods:

WINTER
You can. Tell me about themnm.

Vina is startled at this.

WINTER
(continuing)
Is there some way I can keep
them from using my own thoughts
against me?

Vina reacts visibly frightened at this question.
should have a feeling Winter is maneuvering her.

WINTER
(continuing)

Youlre frightened. Does that
mean there'ls a way?

VINA
Youlre a fooll

We

( CONTINUED)
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WINTER
(eyes her; then
nods)
And since you insist youlre an
illusion, there's not much point
in this conversation is therel

Winter moves to his cage "bed", sits ignoring her. She
stands watching him, obviously uncertain and troubled.

EXT, TALOS IV ROCKY KNOLL - WIDE ANGLE - LANDING PARTY 67

Under the direction of Number One, the landing party is
aligning a huge, cylindrical Laser weapon to aim at the
metallic panel previously exposed by the hand guns.  Jose
and Boyce assist back at a concave antenna device which
is being aimed up, aligned with the ship in orbit. Both
units are being deeply secured in the earth, indicating
the considerable power expected. An extremely thick,
flexible, multiple-tubing connects the antenna to the
weapon, Number One takes her Communicator from jacket,
tunes in an BLECTRONIC HUM, looks up and waits. Then
the sound is replaced by:

SPOCK!S COMMUNICATOR VOICE
Standing by, Number Cne.

Jose makes an adjustment on the antenna controls which
produces a high-pitched SOUND. The Bridge Chief Petty
Officer, Gariscn, moves in to make a similar adjustment
on the Laser weapon controls, producing a second SOUND
out of phase and undulating with the first, an arrange-
ment with such enormous power potential that even the
preliminary hook~up seems to surge with energy.

NUMBER ONE
(into Communicator)
All circuits engaged, Mister Spock.

SPOCK!'S COMMUNICATOR VOICE
Take cover! Ten..,. nine... eight...

As Mister Spock's VOICE counts off the seconds, the land-
ing party is already moving away to pre-assigned cover,
Jose and Boyce Jjoin Number One, all slipping thick dark
protector-goggles over thelr eyes.

EMPHASTIZING LASER WEAPON 66

"Three,.. twc... one..." Then a SHRIEKING EXPLOSION of
power and EIFFECT of blinding light etching the whole
landscape nearly colorless as a blinding-white Laser beam
is concentrated directly onto the metal surface of the
shaft entry. Not the pencil-thin discharge of the hand-
gun, this Laser beam 1s a foot thick, has the weaporn

(CONTINUED)
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73
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CONTINUED: “ ‘ - B8
itself durging against its mooring, wind whipping dust
and earth as if in a hurricane, even the ground seems to
be rocking.

ANGLE - NUMBER ONE AND OTHERS - 69

Even some distance away in cover, the reflected light
is blinding, wind whips gravel and dust up around them.
Number One risks a quick look..

INSERT - LASER BEAM AND METAL 70

The rock around the metal entry heats aimost into lava
by the force =-- but the metal panel igs completely

~unaffectead.

BACK TO SHOT 71

Number One ducking back into cover, disappointed. She
shouts into her communicator:

NUMBER ONE
Increase to full powerl

The SHRIEEING SCUND incrceases even louder. Number One
checks the effect.

INSERT - LASER BEAM AND METAL g 72

The metal glowing red; the SOUND reaches a peak.
Although nearby rock is melting, the metal now turning
white~hot, there is no penctration or mar on its surface.

BACK TO SHOT : 73

Number One watches anxiously, waiting, but reflecting
her disappointment. Finally:

NUMBER ONE
(into Communicator)
Can you give us any more?

MISTER SPQCK'S
COMMUNICATOR VOICE
(excited)
Negative, nezativel Our circuits
are beginning to heat.ea.

NUMBER ONE
{(into Communicator)
Cease power] Disengagel

The EXPLOSICON OF SOUND is cut off, the wind and dust
subsiding, as landing party members hurry to the hock-up,
hurriedly switch off all circuits. Then, in the complete

{ CONTINUED)



73

734

T

| - 38.
CONTINUED: | - 73

silence which follows, the entire landing party stands
awed at the shining unmarred metal which has resisted the
foree which drlves the huge Enterprise through time and
space.

EMPHASIZING NUMBER ONE, BOYCE AND JOSE T34
puzzled.

NUMBER OWNE
The top of that knoll should have
been sheared off in the first
gecond.

BOYCE
Maybe it did.

Jose and Number One throw him a surprised look,

BOYCE
(continuing)
I tried to explain it in the
briefing room. Their power of
1llusion means we can'!t be sure
of anything we do, anything we
see, ‘

As the others begin to absorb all the 1mp11catlons of
this:

DISSOLVE:
INT, MENAGERIE® - WINTER AND VINA ' 74

Some time has elapsed. Winter resting on his cage "bed",
continuing to ignore Vina, ©She is beginning to reveal
the anxiety of one who has a task assigned and is fail-
ing in it. She watches him, then finally:

VINA
Perhaps... 1f you asked something
I could answer...

WINTER
How far can they control my mind?

He sits up, watching her, waiting. Vina 1is obviocusly
very frightened, hesitates:

VINA
If I tell you... will you pick
some dream youlve had, let me
live it with you?

Winter scems to consider this, then nods.

(CONTINUED)
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: VINA
I'm a woman!l As real and human
as you are, We'lre.,. like Adam
and Eve., If they can...

Screaming, wild with sudden agony, Vina falls to the
floor, writhing. She SCREAMS again and again. Gasping
and pleading:

VINA
Please,.. don't punish me. I'm
trying my best with him... no,
please,..

Vina vanishes, the EFFECT so sudden it is over in mid=-
motion and mid-word. Winter, shaken by her agony, stunned,
looks around and suddenly realizes The Keeper nas been
standing back in a shadow of the corridor outside, watch-
ing them. Now, the Taloslan turns and exits down the
corridor out oir sight, leaving Winter standing in the

empty cage alcone.

FADE OUT,

END QF ACT TWO
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42,

ACT THREE
FADE IN:
INT. MENAGERIE - INSIDE CAGE » | | 75

Winter examining his enclosure for possible ways out.

He gives up on the fountain, moves around inspecting the
walls. They are so smocthly formed he almost misses
scmething, moves in and examines cloeely. CAMERA ZOOMS
IN TO REVEAL AND EMPHASIZE an extremely thin sean on the
wall near the floor. Winter tests it, pushes hard, and
a section of wall gives slightly, Indicating there could
be a hidden panel there. At this moment a CLINK SOUND,
and Winter turns to find a small vial of blue ligquid is
sitting on the floor just inside the transparent wall.
Qutside, The Keeper stands watching him.

MED, SHOT -~ KEEPER THA

For the first time, speaking with voice and lip movement.
At first the words will seem to come a bit carefully, as
if out of practice in communicating this way. As our
scene progresses, speech will flow a bit more smoothly.

V THE KEEPER
The vial contains a nourishing
protein complex.

EMPHASTZING WINTER ' 5B

He has stayed seated near the wall, and is reacting in
surprise at the Talosian using vocal language.

WINTER
Is the keeper actually communi-
cating with one of his animals?

, THE KELPER
If the form and color is not
appealing, 1t can appear as any
food you wish to visualize,

WINTER
And if I prefer...

THE KEEPER
(interrupting)
To starve? You overlcok the un-
pleasant alternative of punishment.
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76

77

INT, HELL-FIRE - MATCHING WINTER

Again, transported instantly in mid~-gesture and movement,

Winter finds himself writhing in bubbling, sulphurous
brimstone, in a dark place obscured with smoke, flame
licking at him from all sides. The instant agony is as
real as the surprise and a SCREAM of pain is wrenched
out before he can suppress it. It lasts only a few
seconds.

INT. MENAGERIE - MATCHING WINTER

Again instantly and in mid-move and gesture Winter finds
himself back in his cage, writhing on the flcor, gasping
from the pain just felt. The Keeper stands outside,
still watching him. ' ,

THE EKEEPER
Prom a fable you once heard in
childhood. ¥You will now consume
the nourishment.

WINTER
(zasping in pain)
Why not just put irresistible...
hunger in my mind. %You can't...
do that, can you? ¥You do have
limitations, don't youl . -

THE KEEPER
If you continue to disobey, from
deeper in your mind there are
things even more unpleasant.

Winter hesitates, gets shakily to hig feet, tosses down
the liquid. Even now, however, we realize he is analyz-
ing something, planningz. Then, suddenly throwing the
vial aside, he throws himself at The Keeper. Although
he's stopped by the transparent wall, The Keeper has
reacted by stepping back.

WINTER
Thatts very... interesting.

THE KEEPER
Now, to the female,

WINTER
You were startled. Werentt you
reading my... mind then?

THE KZEPER
A3 you have conjectured, an Earth
vessel did crash on our planet,
But with only a2 single survivor.

(CONTINUED)
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WINTER
Let's stay on the first subject.
All I wanted for that moment was
to zet my hands arocund your neck.

THE KEEPER
We repaired the survivers in-
Juries and found the speciles
interesting.

WINTER
Do primitive emotions put up a
block you can't read through?

THE KEEPER
S0 it became necessary toc atiract
a mate.

_ WINTER ,
All right, we!ll talk about the
girl. You seem to be going out
of your way to make her seem
attractive, to make me feel pro-
tective...

. THE KEEPER ,
This is necessary in order to
perpetuate the species.

| WINTER
It seems more important to you
now that I accept her, begin to
like her...

THE KEEPER
(interrupting)
We wish our specimens to be happy
in their new life,

WINTER
Assuming that'!s a lie, why would
you want me attracted to her?
So It1ll feel 'love'!, a husband-
wife relationship? That would
be necessary only 1f you needed
to build a family group, or even
a whole human...

. THE KEEPER
(interrupting)
With the female now properly
conditioned...

(CONTINUED)

i,
77
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, WINTER

(interrupting;

shouting)
You mean 'properly punishedl?!
I'm the cne who!s not cooperating.
Why don!t you punish me?

THE KEEPER
First an emotion of protectiveness,
new one of sympathy. Excellent.

The Keeper turns, exits, leaving an angry Winter behind.
He turns, frustrated, then is drawn to the thin circular
seam which indicates a possible opening in the 'caget
wall. ' ' '
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ANOTHER ANGLE - WINTER . 78

At the seam in the wall, inspecting it. Then he throws
the weight of his body against it, fails to budge it.
He tries again, and:

EXT. PARKLAND - DAY - MATCHING WINTER 79

In the midst of his movement, finding himself striking
the base of a tree. He stops in mid-move, realizing what
has happened, CAMERA PULLS BACK as Winter stands, looks
around. His attire is now the casual garb of Earth in
his century. The locale is beautifully planted, rich
park and forest land. Immediately to his right is
tethered a pair of handsome saddle horses which apparent-
ly have just been ridden there. And it's obvious from
Winter's expression he recognizes thils place.

VINA'S VOICE
Do you want coffee?

WIDER ANGLE 80

revealing Vina, also in- casual Earth garb, kneeling at
a picnie lunch while she is laying out on the grass.
She's smiling at Winter, indicates the horses.

VINA
I left the thermos hooked to
my saddle.

She goes back to preparing the picnic lunch. Winter
takes in the landscape, locking toward the far horizon
where we can see a distant skyline of towering buildings
with beautlfully delicate architecture. Winter looks
arocund, sees the horses, reacts, moves to them. He pats
the first on the head:

WINTER

Tangel You old quarter=-gaited
devil, youl

{(pats the other)
Hello, Maxry Lou.

(2s one of then

nuzzles him)
Ne, sorry, no sugar this time...

But he has patted his pockets nevertheless, is astonished
to find he indeed has the usual two sugar cubes there.
He feeds them to the horses, as:

WINTER
It seems we think of everything.

Then he starts to move off.

( CONTINUED }
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CONTINUED: | ' 80
VINA
Heyl The coffee.

Winter finds a thermos hooked to the saddle, crosses with
it to Vina at the picnic spread.

CLOSER SHOT - WINTER AND VINA 81
as he sits, eyeing her curiously. She notices, tries to

hide nervousness, serves him from the picnic spread. He
nods his thanks. They sit, then:

VINA
Is it good to be home?
WINTER
I've been aching to be back here.
(smiles)

They read our minds very well.

VINA
Pleasel

It's a ery of fear, her face pleading with him to keep
silent.

WINTER
Home, anything else I want,.
If I cocperate. Is that it?

Vina 1is trying desperateiy to play the part the Talosians
have given her:

VINA
Have you forgotten my... head-
aches, darling? The doctor said
when you talk strangely like
thiSeaee

She trails, pleading, so frightened her voice is shaken.
Winter is beginning to feel trapped.

WINTER
Look, I'm sorry they punish you.
But I cantt let them hold that
over our heasds. They!ll own
us then. -

Vina has turned to lay out the lunch,; trying to ignore
him.
VINA
My, it turned out a beautiful
day, didntt itl

(CONTINUED)
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Pike sits quletly, frustrated. Then, half to self:

PIKE

Funny. About twenty four hours
ago I was telling the ship's
doctor how mych I wanted...

(considers 1t, nods)
»». Bomething not so far from
what we're belng offered here.
An escepe from reality, a life
with no responsibility, no
frustrations...

(small smile)
And now that I can have it, I
underatand the dooctor's sanswer.

Vina has been studliously 1lgnoring him all the way. G&She
finishes laylng out the lunch, now turns, fslsely bright:

VINA
I hope you're hungry. The white
sandwlches are your mother's
chicken=tuna resipe,

PIKE
(half to self}
. What's happened to the Taloslans
- ocould be sort. of a warning,-couldn't
it. For us individually or for a
whole race, Qur electroniec tape,
our viewlng screens, even our books,
must never become a substitute for
life. ’
(to Vina)
You elther llive life, brulses,
skinned kmnees and sll,.. or you turn
your bacgk on 1t and start dyling.
The Taloslans took the second path.

Pike eyes her, the food, then takes a sandwich, triles
it.

PIKE
(continues )
The Doo would be happy about
part of this at least. Sald
I needed a rest.

VINA
This 1s a lovely place to rest.

(CONTIKUED)
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PIEE
{nods }
I spent my boyhood here. Doesn't
compaere with the gardens sround
the big cities, of courss.
(indicates skyline)
That's Mojave. I was born theme.

VINA
(laughing)
Is that supposed to be news to
your wife?

Pike looks up shurply at this; Vina gives him another
pleading lookt

(CONTINUED)
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- VIGA »
Towlre homel You can asven stay
if you want. Houldntt it be
nlos showing vour chilldren where
you once played?

PLITE
Theas,.. "hasdaches™, theytll
be haraditary you know, WHould
you wish them on A chlld... or
2 whole group of children?

- YA
Thatts foalishi

PIK"
Ia 1t? Looky first I':a made to
protest you, then to feel sympae
thy for you... and now we hava a
fanilisr surrounding, comfortable
nuphand and wife relationships.
They don't need ull this for Just
prasion. They're alter respect,
affeotion, mutual dependsice.

¥YIHa
{interrupting) -
They say, in the oldesn doys all
this wag o degert, juat blmwinm
ﬁaﬂd' gactutiese

PIKE
Hafre not heve nelihor of us,
Yefre In a menazerie, 8 cnge.

YIHA

BY,
3ege

PIEE
1llugilona, ploasant hallueinations
like thig. “hey®ll bescome a
nareotic toc us too,

¥iila
e have no aholioe,

PIRR
I ean®t help slther of us LT vou

anntt clve me a echancel You said

onae thet 1lliuvsions have becoms
ilke a nareotio fto thoemMes. LRoyive
avan forrotten how to repalir the
machinres left by tholr anceators,
i3 that #uy wefre so loportant?

Yo bulld a colony of slaves who
Obflsee

(4T INURD)
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- S § 1. S
Stop Ltf Don't you ecare what
they?ll do o us?

P I
{(laang ing intent) .
*mck in my "oaze® a few minutea
azo I had the feeling out “keaper®
couldntt read my thoughts.
(u0rr)

(O HTTHUED)
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WINTER (cont!d)
Do emotions llke anger block
of f our thought from them?

VINA
desperate)
Don't you think Itve already
tried things like that?}
WINTER
There's some way to beat them.
Together we might find 1tl
(leans in; intent)
If you keep hate in your mind,
does that block them off, hide
your thoughts?

Vinatls anger has turned to tears:

VINA
(erying)
Yes, they canft read... through
f primitive emotions. But you

can't... keep it up long enough.
Itve triedl

(beginning to sob)
They... kKeep at you and... at
you, year after year... probing,
leooking for a weakness, and
tricking... and punishing and...
theyt've won. They own me. I
know you hate me for it...

Fear, desperation, lonellness, everything she's under=-
gone welling up into misery; deep and genuine. He puts
an arm about her and she huddles in next to him, sobbing.

WINTER
I don't hate you. I can guess
what it was like.

VINA

It's not enoughl They want you
to have feelings that would build
a family, protect it, werk for
itl.l

(looks up at him)
Don't you understand? They read
my thoughts, my feelings,.. my
dreams of what would be a perfect
man. That's why they pilcked youl
I can't help but love youl And
they expect you to feel the same
wWay.
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50.
CLOSER SHOT 82

A long moment, Winter shaken despite himself. Vina 1s
embarrassed by the force of her admission. Then:

WINTER
If they can read my mind, they
know Itm attracted to you. From
the first day in the survivorst
encampment. You were like a wild
little animal... :

Winter tralls his words, as if saying more than he had
intended. Vina 1s loocking up at him, intently, wonder-

ing., CAMERA PULLS BACK REVEALING we'lre watching this

on the Talosian screen, The Keeper in FOREGROUND, hils
forehead veins beginning to throb and we can hear:

THE KEEFER
He is attracted and yet he
resists, Perhaps our problem
is an unsatisfactory female,

The picture on the Talosian viewing screen CUTS TO REVEAL
HEAD SHOT OF FIRST TALOSIAN and we hear:

_ FIRST TALOSIAN
I interrupt to polnt out the
term "wild animal' arocused sub-
liminal thoughts in the specimen.

The picture on the Talosian viewing screen CUTS BACK TO
WINTER AND VINA eyeing each other,

MED, CLOSE ~ KEEFER : 83

watching the screen, forehead veins throbbing, as if
reading deep into the thoughts of the two. Then:

THE KEEPER
A curious species. He has
fantasies he hides even from
himself. :

VINA AND WINTER | ' | 84

They are seated as before, Vina watching Winter specu-
latively as he toys with his food. '

, : VINA
You did like me better in the
survivors! camp. Because I was
like a barbarian?

WINTER
(amused)
Perhaps.

( CONTINUED)
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' - WINA

I'n beziming to see why none

of this has really vorked on

you, You've hoep home. And

fizhting, like on Rigel, that's

not new io you githor, A pere

son's stromgoest dreams are about

things he gan't do,

{zzdlos)

Yas. A ship's coptain, always

having %o be so formal, so decent

ard honast and PrODAT s e

CAMERA PUSIEES IN To JOIMER ol PIEE vwho has looiod up a
bit startled and susplelious at something In her voico.

VA
{contimiing)
sseie st wmnder vhat 1t wonld
be 1llkre to forget all that,

EXT. GRIGH COUTYARD » NIGHT « MATCHING PIKCE 8y

Tho transition eatching hinm still seated. He's startled
by the SCUND of strangse music amd wild merrinernt. e ia
now on a pillowed floor at a round low table on which a
large bowl of friuit and poblots of wine have been nlaced,
iz attire is rich ailk robes, almest like those of an
orfontal potentate, And he becomesn awmre that he is being
anxiocusly attended by a "slave", axotiec in her garb and
manner., Her skin has a coler 11’:—«:9 Hister OSpocke.

SPACE CFFICER'YS VOICE
H@' PiICB sw You used to be i:a’)tain
of tha Fnterprise, dldn't you?

CASRA MULLS BACK TU EVFAL tho spealor 1s a unifformed
gspace officer (not frem the Internrisce; seated at the
table, The other man 1g an DAGTH TTALER, dressed sindlar
to Plizg but less lwarricusly. Jach of these men 13 btoing
gepved Ly a slave woman, Around all this, m geens of
barbaric splondor with an alnest crlentzl flaveor, The
HOBIC ecomas from a quartet scated near a fountain pool,
playing vnusual instrmments. liere and there in the court-
yvard are richly exotiec plants wiih wwisual shapes. '

DATH TUADER
Hatter of fact he s,
HSPACEH o ICER
(ciles at #1e)

Yould ston here nou and thon .. 0
chack things out,

P N T R ITITY
(i_.u P NRBELE Ny,
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.mm TRAQIIR
o (langhing) ~
on ol then srmd mrth a Dliataring
roport Chese" the Orion tradors taking
shocking advantago of tho nativoS...."”

Hoth men bresk into a laugh. The slave girls exit
tho secange

-:PACE G.,’“I"ICER

{continuing)
Furry how they are on ‘this planets
They actually 11ke holng talken
- advantage of .

G'Cﬂd F‘rOfit in it TLODssne

mring this, two other slave girls apponr carrying
plates on which t.hex-a is ollced eold molon.

SBPACTH I'FICSTRH
(taking :l:n the mxrrmmdings)
Wica plzce you've got here, lr, Pike.

CItfs a ﬁtart. :

Goodwnatured laughter inter-upting this. .

SPACE FIICTER
(to Pika)
Doamrofmnamagmenem?
They're dangercus, I hear, Razor
sharp claws, and they attraet a
man 13ko o cabion of Ippoandebahla

UDE O e e oe

Pike iz perceptibly startled by the fardliar terni
"irrvesistable hunger”,. And wvhy hod the Spoaca Off1ceor
enphaglzod the words, and why is he giving 'ile that
searehing look? The ¢ﬂrth irader 13 also giving Plko
a nowing look.

CARTI TEADER ,
Vow and then comes a oan who taxmeos one,

Tho ILSIC changes now -- louder, a slow throbbing rigrthm,

Fluo's attmticm ig attractod ::rr the sudien movemonts
of tha two slava ;;irls& whose reactiona are to zat out

of there gquickiy. lio to sent |
AliGLE - VINA 86
Wildi Green sicln, glistening as if oiled, Her fingers

tirs are long glonsdng mﬁa“-awiﬂ selaltars, hor blaeck

hair not umtt‘mctim it suz: 'Gatiﬂé} a wild andimal maneo,.
{centimed) |

({:LI?TJ.;:{W'@)
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Sidel dohh « IR HONAREr1e” - (BVe L2/0% . Des
CUNTIRULD: | . R TR 6

Sho 18 lneoling at tho edgo of a beautiful pool, lor
refleetion in tha pool rovenls that sha is staring ot
Pike, eyes wild, Ue feel sho's larper than before,
inmongely strong. Tho two fermle slaves have hurr{ed
of{y frizhtoned. Sut one 18 slower and Vina suddon
pivots with a CAT SQURD, barg the slave's escape. Plio's
male servant grabs his whip, leaps forward to intercede .
and Vina turng, smarling at him, The man slave swings
back to lash af her. Vina lashes cut at with her
razor sharp claws foreing a moment of retreat, Vina
then wvhirls aftor the slave glrl chasing her to an éne .
closure, Gho strilea cut with one of her elaws ripping
the enelosure and at the sane instant the man servant
grabs hor {reeo arm flinging her down the stepa to the
pool, Do ralges his whip to flcg hert

. PIEB
- sTOPL |
Vina turns at the volea, eyes Pike for o long moment,
CLOSE 81T - PIXE . a7
returning the look faseinatod. |
CLOSE SHOT = VINA | | o7
as she looks at Plko, -
CLOSE GHUT - PIKE 873

a3 he peers - recognizing, ..
PIEZ
f (half to himaelf)
Vig_m,
CLOSE SHOT - VINA 87c
With a suggestion of a snlle at his recognising her.
VIGLE - YINA , 38

Uow her gaze riveted on Plke, szho moves to the conter of
tho rectangle, lcts tho slow powerful beat of the HUSIC
reach her, the sleow surging beat foreing movement cut of
hop as a reed {lute italtes pogsession of a cobra. OShe
SIRITKS (dubbed wild animal ery) and the rhythm moves
{faster, her movements following the barbarle MUSIC,

CLOSE ST - ag
-unable to tear his ayes from here. |
CLOSE SHCTS - SPACE OFPICER AND PATTH TRADDN 3a

SPACE OFFICM
vhere'd you £ind her?

(cw';! pripsl
LERE N WA g Fat
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‘ GPACE TRADER -
lle*d atumbled intc this dark corridnr,
then ho saw £lickering lizht ahead.
Alnost 1ikeo secoret dreams a bored shlp
captain might have, vasn't 13?7 Thore
she was, helding a torch, glistaning
ETG0Nags s

CLOSE EHOT - FIKE 898

Avare now the Taloslans ara definitely baiting hin
thrit the izapes of those two men,

CLOSE STIOTS - SPACE GFFICER AND EARTH TRADER a9c

SPACE OrFFICIn
Strango looks she keens giving youl

BARTIl TRADER
Alnost as 1L she knovs somothing
V about you,
AIGLE « VIIA ‘ 20
now dancing wildly, snimal beautiful,
EMPTIASIZING PIRE . 91
" ag the Zarth xraéar looks up toward Flke, again
neaningfully1
EARTI! TRADER
%auldn't you say that's verth a
man's soul?
SPACE (FPRICE

It makes you beliova she could be anything,
Suppose, you had sll of space to choose
frorty and thds wns only ong small sacplee.

Plko's reactions, he tears himself frem those words,
rises froa the table and harries acrogs the courte
vaprd into an exit behind the curtalns, Vina rencts
to this, moving acrosa a part of the rectangle Hhera
she has been dancing, ;

INT, ORION CORNIDON - NIGHT - PIXE o2

as he murries along ity then becomes aware 1t is beconing
inereasingly DALK. Ieo looks around with growing recopgs=
nition, then stops, realizes the corrldor haa heccna a
CAVveTNe
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ANOTHER ANGLE 2 o ' 93

as he has turned back into a cavern wall that wasntt
there before., PFeeling somewhat like a rat in a maze, he
turns to hurry back the cther direction, the scene grow-
ing darker and stranger. Then he pulls up abruptly,
realizing he is reaching an interesting corridor -- and
he can see flickering light coming from it, as if some-
onels approaching carrying a torch.

ANGLE AT CORRIDOR INTERSECTIOCN Sh
as the green, animal Vina steps into his path. Seeming
taller than Winter, perhaps even stronger. She stands
illuminating both of them with the metal base torch she
carries, then moves toward him.

FADE OUT.

END OF ACT THREE
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] ACT FOUR
FADE IN:
94p  INT. ENTERPRISE PASSACEWAY | ola

Where Mlster Spock and the Geologlst are standing out-
slde the Transporter Boom adjustlng thelr equipment. A
guard stands at the clozed door.

MISTER SPCCK
We've plnpointed a magnetic field.
Seems o come from thelr under- '
ground generators.

GEQLOGIST
Unless that ecould be an 1llusic
oo, N

Durlng this, Jose, gﬁn in hand, and CPQ Garison move down
passageway to closed door, It opens and they enter.
Spock and the Geoleoglst finish what they are doing and
follow. '

- G5 INT. TRANSPORTER ROOM - 05
where NumberiCne, Colt%, Jose, CPO Garison are standing

as Mister Spock and the Geologlst enter to them., ALl

wear landing party attire, complete with Laser Guns.

NUMEER ONE
You all know the situation. We're
hopling we can transport down Inside
the Taloslan community.

MISTER SPCCK
Or -- if our measuresments and read-
ings are illusions, one cowuld find
oneself materialized inslde sclid
rock.

NUMBER ONE
Nothing will ve sald if any
volunteer wants to back out,

The group turn to the cublcle, as Number Cne turns to
Colt.

NUMBER ONE
CnoltE, you're new to our ship...

(CONTINUED)
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CcowPINUED: - 95

COLT
I've had the same training as
anyone. dnd I'm his Yeoman.

Number One hesitates, then she and Colt move with
the group into the Transporter Cubicle. The Trans-
porter Chief moves to his Control Panel.

INSIDE TRANSPORTER CUBICLE - EMPHASIZING NUMBER CNE, 26
MISTER SPOCK, COLT, JOSE

EFFECTS and SOUNDS of Transporter power generating to a
pitch, Then the switch 1s thrown. Dematerialization
EFFECT -- but only Number One and Yeoman Colt begin to
disapvear. Mister Spock 1s the first to realize what
1s happening. ,

MISTER SPOCK
The womeni

But it's too late; Number One and Colt are gone,

INT. MENAGERIE - WINTER'S ENCLOSURE 97

Number One and Colt materialize, then react amazed as
CAMEEA PULLS BACK -to reveal the Enterprise Captain and

(CONTINUED)
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CONTINUED: : | o7

Vina, both with eyes glazed like sleep-walkers in a dream,
A continuation of where we left them, Vina is moving
(dream-like, slow=-motion}), for Winter. He backs away.
Number One calls to Winter but neither he nor Vina seem
to hear. Apparently angered, Vina begins to claw at
Winter. Although her hand scratches harmlessly, we can
see an expression of agony on Winter'!s face. Then in
mid-motion, Winter stops, begins to realize where he is.
Vina comes out of it too, reacts, running to shout to=-
ward the corridor.

VINA
- Nol Iet us finishl I could have...

Vina bites off her words as she realizes there are others
in the enclosure watching them. Winter reacts similarly.

NUMBER ONE
There was a party of six.

COLT
We were the only ones transported.

Vina, angry and disappolinted, whirls on Winter.

VINA
It's not failr!l  You don't need
then.

But Winter has seen the Laser weapons worn by the crew=
women. He moves in and takes Colt's, quickly examines it.
Then an expression of extreme disappointment. He quickly
motions for Number Cne's gun, examines it and reacts
similarly.

WINTER
"Emptyl

NUMBER ONE
They were fully charged when
we left.

Then remembering their communicators, Number One snatches
hers from belt, tries vainly to tune, and make it operate.

NUMBER ONE
It!'s dead. I can't.make a signal.

EMPHASIZING WINTER of
examining the Lasers, a thought slowly forming. Then a
quick look toward the sectien of the wall where he had
located the circular panel.

(CONTINUED)
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CONTINUED: ‘ ' - g8
NUMBER ONE
What is it?
' WINTER
Dontt talk to me, Don't say
anything.

Suddenly reacting in fury and disappointment, he throws
the Laser guns against the wall of the enclosure. (They
land on the floor near where he had located the hidden
panel.)

WINTER
“Hatel I'm filling my mind with
a plecture of beating their huge,
‘misshapen heads into pulpl

Concerned, Colt starts to move toward him. But Number
One restrains her, eyes Winter curiously as:

WINTER
Thoughts so primitive they shut
everything elise out. I'm keeping
my mind filled with hate. Do you
understand?

Vina suddenly understands. Number One begins to guess
something of the truth, too.

VINA
(to Winter)
How long can you block your
thoughts? A few minutes, an
hour? How can that help you?

Winter has turned, moved away, trying to keep his thoughts
controlled. Vina starts to follow, but Number One stops
her too, Vina whirls on the two crew women, angry:

VINA
He doesntt need youl Hels
already picked mel ‘

coLT
(to Number One)
Picked her for what? I don't
understand.

VINA
(indicating Colt)
Now there's a great choice for
intelligent offspring.

COLT
Offspring? As in "children'?

(CONTINUED)
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NUMBER CNE
(indicating Winter;
gently)
As in he's Adam.
(to Vina)
~Is that it?

VINA
(whirls on Number
One)
Youfre no better choice., They'd
have better luck crossing him
with a computer]

NUMBER ONE
(stung)
Shall I compute your age? You
were listed on that expedition
as an adult crewman. Now, add-
ing eighteen years to that...

Interrupted by Vina seeing movement In the corridor,
turns to see The Keeper coming. She hurries to the
transparent panel, indicating Winter and calling to
The Keeper.

VINA
Itfs not fair! I did everything
you agkedl

The Keeper ignores Vina, eyes Winter.

, THE KEEPER
Since you resist the present
specimen, you now have a selec=
tion.

Winter whirls, throws himsslf savagely at the transparent
wall, shouting:

: WINTER
It1ll break out, get to you some=
howl Is your blood red like ours?
I'm going to find outl

THE KEEPER
(ignoring it)
Each of the two new specimens
has qualities in her favor. The
female you call "Number One" has
the superior mind...
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EMPHASIZING NUMBER CNE | ' 99
reacting. '

THE KEEPER
+»» and would precduce highly
intelligent offspring. BShe
often has fantasies involving
you.

This is the first time we've seen Number One flustered.
She has locked to Winter, shocked, embarrassed. But
Winter ignores it, shouting:

WINTER
All I want is to get my hands on
youl Can you read these thoughts?
Images of hate, killing...

EMPHASIZING COLT ; | 100
as The Keeper interrupts Winter'!s outburst:

THE KEETPER
The other new arrival has youth
and strength and until now con~
sidered you unreachable,

Tt's Colt's turn to look utterly flabbergasted.
WINTER AND KEEPER ' | o 101

as W1nter fights to keep his mind off what The Keeper is
saying

WINTER
(interrupting)
Youl!ll Tind my thoughts mors
interestingl Primitive thousghts
you can'f understand... emotions
g0 ugly, you can't...

Winter suddenly contorts with a GROAN, falls to the floor,
writhing in pain. The Keeper turns to Colt and Number
One: ' :

THE KEEPER
Wrong thinking is punishable;
right thinking will be as quickly
rewarded. You will find it an
effective combination.

i

(CONTINUED )
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101  CONTINUED: 101

The Keeper exits. Winter begins to come cut of the pain-
1il1lusion, finds Number One and Colt bending over him.,
He brushes them aways:

S WINTER .
No... don't... help me.
(rolling weakly
to feet)
Just leave me alone, I've got
to concentrate on hate. They
can't read through hate,

Winter staggers to a far corner of the cage.
102 INT, ENTERPRISE ERIDGE 102

Migter Spock moving to the Captainls position, CPC
Garison at the helm, Jose at hils controls, and Second
Crewman filling in at Number Ome's position. Their faces
reflect an unhappy decislon they*ve made, Mister Spock
hits the amplification control at the Captain's positionm.

MISTER SPOCK'S VOICE
(amplified) :
This 15 the acting Captaln speake-
ing., There's no choice now but to
congider the safety of the vessel
and the remainder of the crew.
(it¥s hard to say
_ this)
We'tre leaving. All decks prepare
for hyper-drive. Our time~warp
factor...

JOSE
(interrupts)
The shlip!s controls have gone deadl

Even the bridge lighting is going dim,

MISTER SPOCK
- (into intercom)
Engine Rooml Switch to rockets,
blast out of herel

INTERCOM VOICE
All systems are out, Bridgel
Welve got nothingl

Jose has frantically jumped to test other circuits, now
whirls to Mister Spock.

JOSE
Therets nothing! Every system
aboard is fading out.
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105 INT. MENAGERIE = THS ENCLOSURE “

winter sltting on the fleor away from ithe women. Trying
to maintain his fesling of ruge, he slams hls fist hard
against the encleosure wall sgaln and sgaln, The three
women are watoblng him, HNumber One turns to Vina, They
keep thelr voloss low.

VIEA
ses aNd when the Taleoalsns reached
the pleco where we orashed, I was
the only one left alive.

NUMEEHR ONE
And the Teloslsns have taken care
of you singe?

VIRA
Por slghteen years.

HUMBEE ONE
Then joutve aeen,haw they
live.

VINA

Therets no resson I have to
kesp answering your guestiona.

NUMBER ONE
Hava you seen hou'thag liva?

Vina hesitates, backs down under Humber Onets flerce
sxpreasion, nods:

VINA
If you eall it "living™. Since
their minds cen raach znywhere,
most of them are liks cocoons or
larvae now. Thoy Just slt and...
‘ {shrugs )

+»e L&t the thought recorda orp
some specimen live for them. I
don't know if you can, understand
without seeoing them...

NOMBER OHE
{nods }
in 8 wsy, the same thing haprens
to some peopls on sarith.

Cnlt has been watohing Winter, now turns to Vina:

COLT
How long esp he hide hls thoughts?

VINA
{shakes head)
I tried, I prscticed for years.
Thersets no way he can keep 1T up,
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INT. YENAGEEIE ~ TNSIDE ™ CAGE" | 104

Itts later, mensgerie lighting dimmed, Vina 13 aslesep

on the "bed®, Cclt is dozing with hesd sgainst it. Number
gne ia looklng up to watoh winter who sits near wshere the
Laser guna lie om the floor. Hs's fighting to stsy awske.
His head starts to sa.., Hde streightens agsin with a
start, begins to knmead his muacles, struggling to keap
fatigue from claiming him. Then senalng something at

the hidden wall penel near him, -inter suddenly tenses,
trying to keep an aye on it, and yet not think about it.
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105 CLOSER ANGIE | B | | 105

As the panel noiselessly slides open and a Talosian hand
reaches in toward the Laser weapons. Winter explodes
into action, grabbing the arm, pulling hard. It brings
the stru"rrllncr Keeper through the opening into the en-
closure, Wlnter fastening a grip around the alien's
throat.

WINTER
Held still or I'll,..

VINA
Dontt hurt himl They don't mean
to be evil...

DISSOLVE EFFECT, Winter now holding the neck of the
snarling, ugly anthropoild-spider thing we saw earlier.

106  INCLUDING THE WOMEN 106

Number One has started toward Winter, pulls to a shocked
halt. Colt has awakened, looks, SHRIEXS. The horrible
fanged face, snapping v1cwously as the beast struggles.
Winter grimly tightens his grip.

WINTER

(interrupting)

I've had some samples of how
"eood" they are.

(to Keeper)
I'm still holdingz your neckl
Stop this illusion or It'11
snap itl

DISSOLVE EFFECT of the beast fading, replaced again by
The Keceper. We can hear the Talosiants CHOKING GASPS.
Vina moves in, strangely concerned.

WINTER
(to Keeper)
Try one more illusion... try
anythinz at all...
(demonstrating at
neck)
.eas 111 take one quick twist.,
Understand?

Vina has retreated back, frightened. Number One and
Colt move in with Winter., We can see The Keeper's veins
throbbing, signaling communication:

THEZ KEETPER
Your ship. Helease me or we
destroy 1it.

Both Number One and Colt react, look quickly at Winter
who hesitates.
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INT. ENTERPRISE BRIDGE

Lighting dim, emergency lamps are on. Mister Spock is
working at the controls, looks up at Jose who stands
watching.

MISTER SPOCK
Nothingl Ir it wasn't for the
batteries, we'd lose gravitation,
OXYEEN. s«

Suddenly, the ship's "library" computer HUMS into life.
No cne is at this position, yet the cilrcuits begin
operating with a power and rapldity welve never seen.

JOSE
The computersl

Jose races to the computer, scans the furiously working
circults. He hits switches without effect. Spock and
others cross to the computers as Jose scans the machine
curiously.

JOSE
I can't shut it off. It's running
through our library, cur tapes,
microrecords, everything. It
doesn’t make sense.,

Mister Spock eyes the furiously working computer, then:

MISTER SPOCK
Unless theytire collecting all the
information stored in this "fly".
(quietly)
Welve waited around too long...
theyive decided to swat us.

DISSOLVE:

INT., MENAGERIE - WINTER'S ENCLOSURE

where Winter is sliding his hands to where Number Cne can

take over his grip on The Keeperts throat.

VINA
Hets not bluffing. With illusions
they can make your crew work the
wrong controls, push any button
it takes to destroy the ship.

WINTER
{to Keeper)
And I1%1]1 gamble you'lre too
intelligent to kill for ne reason
at all.

( CONTINUED)
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CONTINUED: ~ 108

Number One gets a good grip on the Talosian's throat,
Winter releases his own hands, grabs up the Laser weapons.
With one in his belt, he adjusts & setting on the one in
his hand, levels it at the transparent cage wall, Winter
depresses the trigger. The gun doesnit fire.

CLOSER SHOT - AT THE KEEFER 109

Winter moving in, presses the Laser gun against The
Keeper's head.

WINTER
On the other hand, I've got a
reasonl

(to Keeper)

I'm betting youtlve created an
illusion that this Laser is empty.
I think it just blasted a hole in
that wall but you'tre keeping us
from seeing it. Shall I test my
theory on your head?

Winter and The Keeper exchanging loocks, then:

CCLT
Captainl

WIDER ANGLE 110

Winter whirling, reacting to what Colt is indilcating.
The transparent front of the enclosure stands with a huge
Jagged hole blasted in 1it.

WINTER
(to Number Cne)
Let him get to his feet, Welre
leaving.

Number One releases The Keeper who gets weakly to his
feet. Winter holds the Laser aimed at him, indicates
toward the exit hole. Then he locks toward Vina who
hesitates, then accompanies them. CAMERA HOLDS on
Winter and the women exiting with The Keeper, then:

DISSOLVE TO:
EXT., TALOS IV ROCKY KNOLL - DAY 111

The familiar scene, except the top of the rocky knoll is
sheared off clean, expcosing the heat-twisted metal of
the Talosian shaft. SOUND of the 1lift cage appreaching,
braking, then Winter, the women, and The Keeper comes to
the surface.
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CLOSER SHOT | | 112

As they step out, the women eyeing the exposed shaft

and knoll.

NUMBER ONE .
They kept us from seeing this
too, We cut through and never
knew it] :

WINTER
Make contact, Number One.,

Number One takes out her communicator from belt, turns
a dial, but still without effect. We see the character-.
istic veln throbbing at The Keepert!s forehead.

THE K¥EPER
As you see, your attempt to
escape has accomplished nothing.

Winter again presses his gun against The Keeper's head.

WINTER
I want contact with my ship.

THE KEEPER
You are now on the surface where
we wished you to be. With the
female of yocur choice, you will
now begin carefully gulded lives...

WINTER
(interrupting)
And start by burying you?
THE KEEPER
That is your choice.
(beat)

To help you reclaim the planet
surface, our zoologlcal gardens
will furnish a variety of planet
life, plus certain animals which
can be domesticated...

WINTER
(interrupting)
All right. I'11l trade you your

life...
: (indicating Number
One and Colt)

ese LOY them.

( CONTINUED)
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CONTINUED: 112

- THE KEEPER
Since our life span is many
times yours, we have time to
evolve a society tralned to
serve as artisans, techniclans...

WINTER
Do you understand? Glve me proof
my ship is all right, send these
two back, and I'1ll stay with the
first woman...

Interrupted by Number One, who has drawn the Laser given
back to her by Winter. RACHET SOUND as she twists the
control full around. From the Laser, a HUMMING which be-
gins steadily rising in pitch and volume, Both Winter
and Colt react visibly as they reallze what she's done.
Vina becomes aware that even The Keeper is showing a
reactidén, more than wetlve ever seen.,

NUMBER ONE
(to Winter)
It's wrong to create a whole race
of humans to live as slaves,

Winter hesitates, then nods.

THE KEEPER
Is thls a deception? Do you
intend to destroy yourselves?

WINTER
Do you want to gamble we won't?

Number One looks to Colt who, plainly frightened, con-
trols herself and nods too.

VINA
What is 1t?

WINTER

The weapon is building up an -
overload, a force chamber ex-—
plosion.

{indicates Talosian

shaft)
Youl've time to get back under-
ground,

Vina has turned toward the 1ift, hesitates, turns hack
to Winter.

VINA
It won't hurt, will it? It
happens fast?

(CONTINUED)
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CONTINUED - (2): 112

: WINTER
Hurryl Get out of herel
(eyes Keeper a
beat; lowers
his gun)
And to show Just how primitive
humens are, Talosian, you can
go with her.,

The Keeper doesn't move. Vina is plainly frightened,
volce trembles a bit, but finally:

VINA
No, I... suppose if they have
one human, they.,. might try
again, and...
(shakes head)
If you all think itls thls im-
portant... then I guessS...

Interrupted by the SOUND of high=speed approach of the

lift, slowing. Then a group of other Talcsians come into
view, step out onto the planet surface.

WINTER
(to Number One)
Wait.

Number One turns the Laser adjustment back and the now
SHRIEKING SOUND declines in scale to silence. During
whichy

EMPHASIZING FIRST TALOSIAN 113

among the group which has arrived. He is looking toward
The Keeper:

FIRST TALOSTAN
Their method of storing records
is crude and consumed much time.
Are you prepared to assimilate 1it?

THE KEEPER ‘ 114

turning toward the First Talcsian. He nods, then his
forehead veins show strong effort as he receives the
transmission of thoughts. Finally The Keeper turns
toward Winter, his usual pendantic expression and tone
now betraying a strange sadness:

THE KEEPER
We had not believed this possible.
The customs and history of your
race show a unigue hatred of

captivity. (MORE)

(CONT INUED)
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THE XKEEPER (conttd)
Even 1f when it is pleagant and
benevolent, you prefer death.
This maskes you too violent znd
dangerous 8 species for our needs.

WINTER
(waits; then)
We elso have a custom called
Sapologlzing®. DBut I suppose
youtre too advanced for that.

Long welt, embarrassed. First Talosisn has moved in.

FIRST TALOSIAN
Your unsulitability has condemned
the Taloslan race tg evenbtual
death. Is thlis not sufficient?

The Captain looks to the Keepsr for confirmation.
The Keaper nods.

THE EKEEPER
Ho other specimen has shown your
adaptibllity. You were our last
hope ®

WINTER .
Woulédnit... some form of trade,
some mutual cooperatiocn...?

THE EKEEFPER ;
(slowly shakes hesad)
Your rage would learn our power
of 1llusion and destroy itself too.
It is agalnst our beliefs bo permit
this.

Number One has been trying to contact the ship with her
communicator. It now begins to functlion and we can see
the light starting to blink, She whirls to Winter:

NUMBER ONE

Captain, we have transporter
control now.

WINTER
Lott's get back to the ship.

VIHA
I can't == I can't go with you.

€8.
114
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115  INT. TRANSPORTER ROOM | 115

The Transporter Chief and assistants standing astounded
at the fact the power has come on. The machine 1is oper-
ating but will not respond to thelr gontrols., Summoned,
Mister Spoock 1s hurrylng into the scena,.

TRANSPORTER CHIEP

It just "came on", sir., We can't
sahut 1t offli '

(CONTINUED)
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69.
CLOSER SHOT - CHAMBER 116

Colt materializes, stepping out of the Chamber. Then
Number One materializes tcol §She steps out of the

- Chamber, joined by the others hurrying into scene.

Boyce immedlately begins examining the two women.

JOSE
The Captaln...?

Number One answers by turning to watch the Transporter
Chamber, waiting., After a long moment, they begin to
show some nervousness.

EXT. TALOS IV SURFACE - WINTER AND KEEFER 117

The Keeper walting, the other Talosian in b.g. Winter
watching something with growing amazement.

MED. SHOT -~ VINA 118

Her features are in process of change, wrinkling, an
ugly scar appearing, the whole face growing older,

MED, SHOT - WINTER 119
trying not to show the horror of what he'!s seeing.
BACK TO VINA 120

Growing steadily older, her body now showing the defornm-
Ing injuries of the space crash of almost twenty years
ago,

WIDE ANGLE - INCLUDING WINTER AND KEEIER - 121

The change now complete; Vina old, shockingly twisted,
and ugly. Winter whirls to The Keeper questioningly.

THE KEEPER
This is the female's true appearance.

VINA
(even voice affected)
They found me... in the wreckage-
«es dylng, a lump of flesh. They
fixed me fine. Everytning works.
But they had no guide for putting
me back togetherl

She turns, lifting arms, showing the full horror of it.

VINA
Do you understand now? Do you
see why I can't go with you?

Vina turns, runs stumbling toward the Talosian entry
shaft.
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122

123

125

ANGLE - WINTER AND THE KEEPER 122
The Enterprise €aptain turns to The Keeper.
| ' THE KEEPER

It was necessary to convince you
her desire to stay is an honest

one.
WINTER
Youtll give her back her illusion
of beauty? '
THE EKEEPER
And more.

The Keeper indieates off toward the Talosian shaft.

Winter looks, registers complete astonishment.
WINTER!S POV : 123
The images of_himself and the lovely Vina are moving V

toward the 1ift, The illusory "Vina" and "Winter" turn
and wave, then.descend out of shot,

- BACKE TG SHOT 124

L3

) THE KEEPER
" She has an illusion... oo
(almost smiles) ‘ -
»veo And you have reality. May
you find your way as pleasant.

INT, TRANSPORTER RCOM - WIDE ANGLE o125

Mister -Spcck, Number Cne, Jose, Colt and the others have
almost given up. Then, EFFECT as Winter materializes
inside the Transparent Chamber, He steps out, the
others surging to meet him.

COLT
What happened to Vina?

NUMBER ONE
Isntt shee..?

Winter moves for the door, turning to Jose.
WINTER

We'tre resuming patrol. Letts
have a course, Navigator,

Winter is already out the door, the others following.

DISSOLVE:
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126 INT. ENTERPRISE BRIDGE 126

Winter moves to hls p051tlon, the others hurrying to
theirs, He surveys the bridge, turns as Boyce enters
to him. ‘

BOYCE
Hey, hold on a minute.

: WINTER
T feel fine.

BOYCE
(interrupting) 7
I don't understand. You look
a hundred percent better.

WINTER
{crisply) )
Didn't you recommend rest and
a change of pace? I've even
been home. Happy now?

Colt steps in with some repcrts. Winter turns to her.

WINTER
Yeoman! When I'm on the bridge...
(sees the reportsy
softens)
I see. Thank you.

COLT
The girl Vina? Isn't she coming
with us?

Number One locks up from her position. Mister Spock and
Jose also strain to hear the exchange. Winter shakes his
head,

WINTER
Ho. I agreed with her reasons.

COLT
I was wondering... Jjust curious,
understand... who would have
been "Bve

 NUMBER ONE
(snaps)
Yeomanl Youlve delivered your
reportsl

Colt moves off. Jose turns to Winter.

(CONTINUED)
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CONTINUED: ' : ' 126

JOSE
Eve, sir?

Jose trails his words at Winter's angry stare, decides to
busy himself at the astrogation board. Mister Spock
decides to go to hls computer station, Winter turns to-
find Doctor Boyece moving in, confidentially.

BOYCE
Eve? As in "Adam?"
WINTER

(snaps quietly)
As in "all ship's doctors are
dirty old men".
(whirls)
g What is this, Number One, a cadet
ship? Are we ready or not?

Number One, who has been leaning conspicuously toward
Winter to catch every word, now snaps back to his position,
works controls. The WHINE of electronic circuits and the
HI?H PITCHED SIGNALS of computers rise enormously in
volume.

- NUMBER ONE
All decks show ready, sir.

Above the bridge, the master viewing screen turns on,
showing Talos IV from orbit.

WINTER
Engagel

EFFECT of the shifting color-radiance inside the bridge.
On the screen above, Talos IV begins to get smaller.

ANGLE - WINTER : : 127
looking up at the screen.
ANGLE - SCREEN 128

enormous acceleration, Talos IV diminishing fast into a
speck.

SHOT -~ EMPHASIZING WINTER 129

stealing a quick look toward Number One and Colt =~ as
wondering himself who it would have been. Both women
are aware of the glance, but go to great palns to pre=-
tend they're not.



130

131

73.
EXT. CUTER SPACE - MOVING WITH U.S.S. ENTERPRISE 130

continuing to accelerate, even the distant stellar groups
now passing at a speed which astonlshes us.

QUARTERING ANGLE 131
A tiny speck of brilliance grows into our spaceship
flashing across our sereen, quickly receding into a
distant pinpoint which finally disappears from view.

FADE OUT.

THE END





